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I. Introduction 
In the critical discussions upon which this thesis 
is to be based I shall assume a certain hypothesis to be true. 
Although well aware that many would differ with me on·· this 
assumption, it is in my opinion founded on the truth. There-
fore it would be impossible for me to approach the subject 
from any other point of view. Since an adequate defense of 
my position as regards ~his critical hypothesis would require 
much more extensive development than the limited nature of 
this inquiry will permit, I shall merely state briefly those 
points which are of importance to the reader in order that 
he may understand what is to follow. 
I believe that man's life and works are the direct 
product of those qualities which he has inherited at birth 
as they manifest themselves under the limitations of his en-
vironment. So literature must be the product of the author's 
individual character as acted on by the environment which 
surrounds him. And therefore a true understanding of any 
author's work demands an inquiry into his character; the 
social, political, and economic conditions under which he 
lived; and the events of his own life. 
In attempting to differentiate between the satiri-
cal wo'rks of John Dryden and those of Alexander Pope, it 
seems to me to be just as essential to define the general 
subject of satire as it is unessential to devote.space.to 
: . 
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its origin in the Laturian or Fescennine verses of the 
Romans or to its development in the hands of the Romans, 
Lucilius, Horace, Juvenal, and Persius, and of our own 
Langland, Donne, and Hall. I shall, therefore, confine my 
·remarks to the satires of Dryden and Pope; and by satires 
I mean only those literary productions in verse which have 
for their purpose the holding up to ridicule of vice and 
folly. I shall consider satire as divisible into three 
classes according to subject matter:~~oral, by Which is 
meant general satire on contemporary morals and manners; 
personal, satire mainly directed against individuals; and 
political, written in the interest of a political party. 
Since such work has for its subject vice and 
folly, it is self-evident it will flourish during periods 
of social unrest and moral degradation, the customary af-
termath of eras of great material wealth. Thus we find 
Roman Satire reaching its full development during the 
corrupt reign of Nero. Likewise we find ourselves living 
in a time when satire is becoming dominant in literature. 
It is for this reason that it may be both inter~sting and 
instructive to compare the works of the two greatest writers 
of English satirical verse. 
II. Influence of the Age 
As no literary work fails to show some influence 
of the age in which it is produced, so is the satirist par-
ticularly molded by his environment..;""s<?.c~al, poll tical, and 
~~ ...... < '• ,·"11-
~~-· .-~ ,-r.~-~~.:; 
,. 
•, .. 
-~- Arnold, Thomas: "Manual o? English Literature" 
economic. So _it is not surprising to discover that some of 
the differences in the. satires of Dryden and Pope may be 
traced to contrasting features of the ages in which they lived 
and wrote. In this instanc~ this is the mor~ noticeable be~ 
J cause no poets have ever been more characteristic of their 
times than these two. Pope no less than Dryden was recognized 
by his contemporaries as the most excellent literary man of 
his day, While Dryden not only attempted all the different 
forms of composition indulged in by his fellows but also sur-
passed them in every case. 
One of the most striking social changes which took 
place between the age of Dryden and that of Pope was one in 
moral tone. The.reaction from Puritan rigidity, which brought 
back from France Charles II and his satellites,engendered in 
the England of 1660 to 1688 a laxity of morals and levity of 
spirit which could not help influenctgDr.yden's work. The 
Court of Charles II was not only Dryden's_ means of support but 
almost his sole audienc_e. "-lWb.en one considers that the grea:t 
masses of the people were still illiterate; that the tradesmen 
of the City were neither by inclination nor by training dis-
posed to appreciate literary effort; that Buckingham, Monmouth, 
and Sedley were typical and shining examples of that class 
which alone supported and listened to the literary man,it is 
not so surprising that_Dryden sometimes produced works unfit 
to be read in mixed company as that he had the grace, late in 
life; to admit his fault and repent it. One does not, there-
fore, expect to find Dryden producing moral satires. Any 
. 
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attempt on his part to reform the morals of the court of Charles 
II would have been quite as successful as was his own attempt to 
improve on Shakespeare. Nor was Dryden enabled to satirize his 
personal enemies under the cloak of righteous indignation over 
immoral acts. These factors coupled with his tolerant breadth 
of intellect kept him out of that field of satire which was to 
dominate the ensuing age, although, it cannot be discerned from 
his personal life that he was guilty of the excesses so common 
to his associates. 
*With the accession of William and Mary, the middle 
classes reasserted their influence, and once again Puritan 
ideals exercized their check upon the licentiousness of society. 
Charles' policy of peace at any cost had given British trade 
an opportunity to enrich the merchants. With wealth came power, 
educational opportunities, and the leisure for artistic effort 
and appreciation. The spread in numbers of the reading public 
with its attendant freeing of the literary man from dependence 
on the patronage of the Court gave an impulse to didactic liter-
ature, which found a response in the works of Addison and Steele 
and gave an excuse to Pope for exercizing his natural bent. 
Moreover the stirring political problems left by the Civil War, 
which had embroiled Dryden as supporter of the Stuarts and had 
thrown him into the field of political satire, had subsided to 
such an extent that Pope deemed politics a subject unimportant 
and not all lucrative. This social stability gave society an 
opportunity to scan itself and literary men to analyze and 
-4-
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reprove it. The co~~ee~house had replaced the palace as 
the supreme court of criticism. 
So it is that the economic conditions back o~ 
the above-mentioned social changes had their share in 
making Pope's satires di~fer ~rom those o~ his self-
appointed master. I~ Dryden had written in ridicule o~ 
Charles II as Pope ~elt free to write about his "Augustus," 
his reward would have been.starvation. That Pope, through 
the subscriptions to his Homer,was able to buy himself a 
competence for li~e is evidence enough of the emancipation 
of authors from the hand o~ patronage. That Pope's vaunted 
independence o~ spirit and castigation of the great, even 
including the Duchess of Marlborough and Walpole, may be 
opposed to Dryden's servile ~lattery o~ those in power is, 
at least in part, due to the ~act that the two men lived 
under different conditions of social, political, and 
economic li~e. 
III. In~luence of Social Conditions 
There are, however, certain di~ferences in the 
satirical works of these two men which would have been 
apparent had they been born on the same day. Not the 
least of the ~actors which go together to make up the 
literary productions of a man are heredity and personal 
environment. Some o~ our greatest authors would never 
have taken up the pen had they been born in homes o~ 
wealth and luxury. Still others needed the education 
and cultural environment a~forded them by wealthy parents 
-5-
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as well as freedom from toil in order to express their 
creative impulses. Burns might have written if he had 
first seen the light of day through the lace curtains of 
a manor, but he would never have written those poems for 
which he is most loved. Yet Macaulay would never have 
risen higher than the columns of the press without his 
childhood saturated with learned models of the past. If 
this is so at the present time, when universal education 
opens the door and a financial market for products even 
of a low grade provides the incentive to a literary career, 
to an even greater degree was it the case in the seven-
teenth and eighteenth centuries. It is then worth while 
to examine those forces as they influenced the works of 
Dryden and Pope. 
{~~yden was born on August 9, 1631, at Aldwincle 
All Saints, in Northamptonshire,to Erasmus Dryden, third 
eon of the baronet of the same name, and Mary Pickering, 
daughter of the rector of the poet's birthplace. Thus 
he came into the world in that class of s0ciety known as 
the "landed gentry". Since both sides of his family es-
poused the cause of Parliament against Charles I, he was 
brought up under Puritan influences. If I am not mistaken) 
it is to this essentially moral heritage that he owes his 
moral sense, which we see cropping out when he pleads guilty 
to the charges of obscenity made against his dramatic work 
by Jeremy Collier. It is significant, in this regard, 
that he did not in his private life become guilty of the 
-6-
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excesses prevalent during the Restoration. If Dryden sinned 
by writing lewd dramas, .it was not for the sake of vicarious 
enjoyment nor from any tainted outloo~ on life, but an at-
tempt to earn a living by pandering to the tastes of a. 
corrupt age. Those who doubt the essential morality of John 
Dryden should be undeceived by his loyalty to the faith o~ 
his final choice and to the lost cause of James II when a 
mere formal recognition o~ William would have enabled him 
to retain his position as Laureate and saved him from an old 
age of arduous labor in the ~ight against penury. That this 
moral sense did not lead him to hold up the vices and follies 
of his day to ridicule through the medium of moral satire is 
to be blamed on the age for which he wrote. Yet to the poli-
tical and personal satirists a moral sense is indispensable, 
for without such a standard judgment· is unable to detect 
that vital flaw in the armor through which the sword of 
satire may be thrust home. And if it is to this early in-
fluence that we owe Dryden's entrance into the field of 
satire, still more are we indebted to it for the wholesome-
ness of his handling of the weapon, a virtue conspicuously 
lacking in Pope. 
It seems paradoxical to maintain that birth into 
the landed Puritan gentry could lead Dryden into the ranks 
of the Stuart supporters, yet such seems to me to have been 
the case. To understand this one must give more than super-
ficial attention to the politics involved. At first glance 
it would appear that for a young man who had in 1658 eulogized 
Cromwell in A Poem Written Upon the Death of His Late 
-7-
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Highness Oliver, Lord Protector of England, Scotland, and 
Ireland to write the panegyric, Astraea Redux, upon the 
return of Charles II was an indefensible betrayal of faith 
in the hope of gain. Yet, if so, the English nation as a 
whole, was guilty with him. Was it not General Monk who 
personally conducted Charles back to his throne? -:z.A people 
weary of civil strife had supported Cromwell when his iron 
hand was the power affording domestic stability; but, 
terrified at the anarchy occasioned by his loss, they 
grasped eagerly at the sole remaining force available to 
produc~ this stability in the person of another Charles 
Stuart. History has proved that they were justified in their 
hope that his return would afford them civil peace and that, 
profiting by the experience of his parent, Charles II would 
avoid those errors which had occasioned the Civil War. To 
admire Cromwell and love Charles II must have been much more 
natural than to love Cromwell and admire Charles. If one 
can agree that it was not the duty of Dryden to join Milton 
in hiding and hostility to the new regime, then it is easy 
to understand how he must,because of his inheritance,be 
drawn into the society of the Court. There was no other 
society open to a young man of his training and tastes. The 
forces from which the opposition to the Stuarts was later 
created were recruited from the merchants of London and from 
those of the nobility opposed to Popery in the person of 
James, Duke of York. To the former class Dryden was uncon-· 
genial by birth and by education; to the latter class,was 
as yet loyal to the monarchy. Already having written under 
-8-
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the patronage of a peer, Sir Gilbert Pickering, who was his 
cousin, it was not to be expected that he should now shun the 
society of the aristocracy; and his literary propensities 
caused him to become an intimate of the family of a loyalist 
noble, Thomas Howard, Earl of Berkshire. His friendship with 
Sir Robert Howard, the sixth son, had begun before the Resto-
ration as is evidenced by complimentary verses prefixed to 
an edition of the poems of Howard,printed in 1660. This in-
timacy culminated with Dryden's marriage on December 1, 1663. 
with Lady Elizabeth Howard, a final link in the chain of events· 
which bound him to the Stuart cause. So it is that he gives 
his allegiance before he is thirty to that party which no con-
siderations were strong en_ough to make him desert during the 
remaining forty years of his life. And it is to this allegiance 
that we owe his great political satires - Absolom and Achitophel 
and the Medal. It will be seen that circumstances of birth 
kept Pope out of the field of political satire. 
~=:Alexander Pope was born on the twenty-first of :May, 
1688, in the city of london. His father had in the linen trade 
made a fortune sufficient to allow him to retire from business 
at a comparatively early age and was a devout Roman Catholic. 
His mother, Edith Turner, was the daughter of a Roman Catholic 
gentleman, lord of the manor of Towthorpe in Yorkshire. Thus 
we find Pope by birth committed to the Roman Catholic Faith, 
a religion as little anpealing to his natural inclinations as 
it was suited to the bent of Dryden. His loyalty ~to his par'ents 
' kept him from throwing off the faith to which-he had been bred 
* Sitwell, Edith: "Life of Pope~ 
JL, 
in spite of his intimacy with Bolingbroke and the persuasions 
of Warburton. And it was this adherance to his faith which 
rendered it impossible for either political party to reward 
him for any services he might have given and which contributed 
through necessity to·his proud independence of spirit.-
I have said that Pope was not naturally attracted 
to the Roman Catholic Religion. I might as well have said 
that no religion could have attracted him to the extent of 
ruling his life. {:-one need but peruse his Essay on Man to see 
that the author was not at all conversant with the theological 
doctrines of any church. The very fact that he was influenced 
by the atheist, Bolingbroke, in his philosophic thought proves 
him to be no thorough Iapist. Warburton's greatest efforts 
have failed to make the Essay conform to any Christian system 
of thought. Nor was it his intellect alone that rendered Pope 
apathetic by nature to Catholicism. Emotionally he was possessed 
'of the vices as well as the virtues that go to make up a staunch 
Puritan. Except for a childish attempt to emulate the world-
liness of Cromwell in his boyhood, Pope was at all time strictly 
moral. Whatever propensities he may have had toward a life of 
excess were completely suppressed by his physical inability to 
indulge them. His intimacy with Lady Mary Wortly M:ontagu was 
purely an affair of gallantry; so that the Blount sisters may 
be considered as the only women, not of his family, to figure 
prominently in his emotional life. It is certain that for 
Martha Blount; Pope nourished a most affectionat~e<fi:iid. tende,r::,-
.. 
regard. No greater proof of this is needed than that it sur-
... ~. 
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vived the shock given to his pride by the harsh reception 
of his marital proposal suggested only to her sister, Teresa. 
Only the lowest sort of prejudice could accuse Pope of sexual 
immorality. His bodily infirmity also saved him from Addi-
son's weakness for drink. Nor was he moral from physical 
necessity alone. That love of correatness and instinctive 
admiration for perfect form which is so obvious in his works 
would have restrained him from any social excesses. Had he 
been possessed of the body of an Adonis, his conduct would 
) 
still have been quite in accordance with social standards. 
Like the grounds of his villa at Twinkenham, nature would 
have been "methodized." Yet with the Puritan virtue of 
physical temperance be was not spared the Puritan vice of 
intolerance. He was intolerant of literary failures) and 
impaled their authors in his satires. Particularly is his 
intolerance shown by his satirical method which abuses his 
victims for vice of which he was personally incapable or to 
which he was disinclined. Like the Puritan he was also 
guilty of hypocrisy. Never was he at a loss to find a moral 
purpose for indulging in satire to repay a personal grievance. 
His most bitter invectives are prefaced with elaborate ex-
planations for the purpose of convincing his public that 
he is more sinned against than sinning, that it is only 
upon great provocation and as a champion of the right that 
he seizes the rod. 
....::::r;~·;:.·.~ ... ~. . --~... "'~ 
Had Pope's reli.e;ion ,.p_ermltt~d ·him .. to: 'enter~ tiie ... · ·· 
l(".,.rt:'<:li,. •, . . . 
field of politics, opportunity was never lacking to him. 
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His acquaintance was from the beginning ripe with powerful 
partisans of one side or the other. His introduction to 
the literary society of London was affected by the elderly 
dramatist, Wycherly, for whom he was doing valuable service 
in correcting verses. {~In the days of Queen Anne this meant 
an introduction to the society of the coffee-houses, which 
were no longer the purely literary clubs of Dryden's day. 
In spite of opposition from part-political clubs like the 
October Club, the Kitcat, and the Scribleras Club, Will's 
remained neutral until 1712 when Addison established Button's 
as a resort for literary Whigs. This change in character of 
the coffee-houses from places where literary men of all per-
suasions might meet to exchange views to places where members 
of the Whig or Tory party gathered to further the interests 
of their own party was the result of the increasing public 
honors which were being paid to literary men, who were not 
slow to take an increasing interest in politics. Pope's 
Essay on Criticism, published in 1711, brought him to the 
attention of Addison, to whom he seems to have been introduced 
by Steele. Thus his early connections in London were with the 
adherents of the Whig Party, out of power at the time. As 
a result he wrote a little prose for Whig journals, but so 
little did he become attached to the party of his friends 
that a conclusion in honor of the Tory government was added 
to Windsor Forest in 1713. Ari! it wa£ to this that he owed 
.. /Ji:':'~.: : :'- '·c.';> ' :.- :.~ . ., 
the acquaintance of Dean ·'"S\'tft;, .:·~at·::that· tiipe dominating ·the 
~-1'~--· t;,· . .•• .• ' 
councils of the i'orJ:es in-·power •. 'Through Swift he met 
l":;; . 
... 
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Robert Hawley,Earl of Oxford, the lord treasurer; Henry St •. 
John Viscount Bolingbroke; Atterbury., bishop of Rochester; 
Thomas Parnell; Matthew Prior, and Dr. Arbuthnot. And 
though, partly because of his quarrel with Addison, it 
was the latter gr.oup. from whom he was to pick his lifelong 
" 
friends, the Tory ~arty benefited not more than had the 
Whigs from Pope's writings. It is significant that his 
break with the great Whig, Addison, occurred in the same 
year with the accession of the house of Hanover in 1714, 
the downfall of the Tories who were thenceforth to be his 
fast friends. The ordinary young man of twenty-one seeking 
fame and fortune in literary London would have eagerly 
grasped at the opportunity afforded by such acquaintances 
to ingratiate himself to one party or the other. Certainly 
Pope was not without ambition, for his inborn pride recoiled 
from frustration in all other fields where vanity may be 
satisfied With an intensified desire to surpass his fellows 
in that exercise of that one talent which was his to use. 
An object of pity to women, unable even to attempt any sort 
of competitive sport, his sole hope of happiness lay in that 
admiration which he found, even in childhood, to be paid as 
tribute to his verses. Because his ambition was so very 
strong it did not stoop to the service of a political party. 
His ambition was not simply to gain a livelihood from his 
\. _1 ting. That would not make up to his proud spirit the 
arrears in homage due to his poor crippled person. He must 
~ ,. 
~7KiJ·, ........... become the greatest wrfter of his age and build a reputation 
~ ~ ..... - < ~. ;.-::.;,,~ 
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that would bring him laurels even after death. This resolve 
to greatness was already forming itself in him as a child, 
and accounts for his gratitude to Sir William Trumball, 
who wrote to him as early as 1705:-l}"Give me leave to tell 
you that I know nobody so likely to equal Milton as yourself." 
It accounts also for his early hero-worship of Wycherly, a 
great figure of an age then past. For the same reason he 
took to heart the advice of the critic Walsh, who told him 
that the way to surpass all other English poets was to be a 
"correct poet" and that the best of all modern poets were 
those who had most closely copied the ancients. What could be 
more natural for. such a boy with his eye fixed on immortality 
than to choose as his model the poet whom all his elders ad-
mired, the most honored figure of the past age, John Dryden? 
As he developed,he became even more conscious of his physical 
inferiority to his fellows and with the growth of that con-
sciousness grew his will to succeed to surpass them in this 
one respect. It was at a time when this consciousness must 
have been most acute, his early twenties, that Pope entered 
the literary circle of London. Friendship with Addison pro-
mised him much. As a follower he might bask in the warmth of 
the great man's smile. He might, through Whig patronage, 
.secure a sinecure which could supply his material wants. But 
well he knew that physical comfort could never be supplied to 
his frail body. A villa at Twickenham was valuable to him 
as material witness of the fact that Mr. Pope was the greatest 
poet in England. With tire. riches gained by his Homer he im-
-14-
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mediately bought himself economic security in the form of an 
annuity so that Alexander Pope might be free to go on in·his 
own way to build up his reputation as the greatest poet in 
England. He valued Addison's praise, but this did not satisfy 
him. He saw, or thought he saw, that this great man would 
tolerate no equal near his throne; and therein lay the germs 
of the quarrel with "Atticus". It is not strange that such 
a youth should spurn the writing of political tra.cts and jump 
at the opportunity to translate Homer as the great Dryden had 
translated Virgil. 
Moreover, this preoccupation seems to have given 
him a natural aversion to politics. Even as a boy he had no 
feeling for whatever was political in the writings of Sir 
William Temple. *In 1714 he wTote to Edward Blount using 
these terms, "thank God, below all the accidents of state-
changes by hie circumstances, and above them by his phil-
osophy." _Perhaps he felt that no lasting fame could be won 
in ephemeral political disputes; perhaps he distrusted such 
transitory rewards as his great master, Dryden, had received 
and lost. At any rate he never displayed any political opin-
ions 6f his own, and what few he did hold to were gained at 
second hand from his friends. By birth a PaPist, by ambition 
above politics, by nature averse to them, it is small wonder 
that Pope eschewed the field of political satire. 
IV. Influence of Political Conditions 
That authors are not independent of political con-
--15--
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ditions is obvious, and already we have seen that Dryden and 
Pope both were influenced by them. Yet in one respect is the 
contrast most striking between these two poets, which contrast 
is due directly to differing political conditions. This is 
in their respective attitudes toward literature. 
When Dryden came out of Cambridge to seek success 
in London, he soon encountered a wave of feeling in favor of 
that theory of government for which one Charles Stuart had 
recently lost his head, the Divine Right of Kings. Thousands 
of Englishmen had, during the Civil War, seen fit to lay down 
their lives in a dispute over this theory; and John Dryden 
like them took it very seriously. *In fact one can trace a 
consistent development in his attitude toward this question. 
As a youth under the influence of Cromwell if he did not 
actually re~ect the theory, at least he did not refuse to 
su~port the Commonwealth. With the Restoration he accompanied 
the bulk of Englishmen in welcoming with open arms the limited 
monarchy of Charles II. It is to be noticed that as time went 
on Dryden became more and more sympathetic with James, Duke of 
York, the outstanding cham~ion of the Divine Right theory. 
With the accession of the latter to the throne Dryden became 
an out-and-out supporter of this theory. Nor with the coming 
of William of Orange did the aged poet suffer a reverse of 
heart. He died loyal to his mature judgment. It is not strange 
that this political change of belief is accompanied by a change 
of religious faith. With the Restoration he exchanged his 
Puritan faith for that of the Church.of England, and with the 
-16-
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accession of James became ·a Roman Catholic. This coincidence 
• 
is not strange, because in the Seventeenth Century religion 
could not be divorced from politics. According to the Stuarts, 
a king ruled only by the sanction of God. Accordin~ to Par-
liament, he ruled by consent of the governed. The Roman 
Catholic Church was the greatest supporter of the Divine Rights 
theory. The Dissenters with their emphasis on the individual's 
right of ju~gment upheld the opposite view. The Anglicans re-
presented a compromise between these two attitudes and supported 
limited monarchy. Hence, to be a dissenter and yet believe in 
the Divine Rights theory would be inconsistent to say the least. 
-l:· Now Dryden was without Pope's pride, and welcomed rather than 
rebelled against authority. The iron hand of Cromwell was 
perfectly agreeable to him tn that it left him comfortably 
free to indulge in the pursuit of literature and insured the 
social tranquillity of himself and his associates. The loss 
of such authority upon the Protector's death must have been 
a great source of alarm to him, and the prospect of renewed 
stability under the authority of a monarch was most welcome 
to him. He rallies to the support of the established order 
when Shaftesbury attempts to upset it. The House of Stuart 
comes to mean some sort of divine protection to the poet. 
Even his living was dependent on the welfare of James II. 
In philosophic reasoning, Dryden makes a conscientious at-
tempt to understand and subscribe to the doctrines of the, .. ,.""·· · 
Anglicans, but in Religio Laici we can see that he has not 
been fully successful. It is the statement of belief of a 
-17-
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man who is almost convinced. · His mature thought was unable 
fully·· to understand the doctrines of the Anglican Church. In 
..... 
. such a situation there were two paths open to him. That of 
. skepticism he did not take .. because his nature demanded some 
authority. There remained only that o~ blind acceptance of 
a faith which was beyond his comprehension, Roman Catholicism. 
So for Dryden literature is not always an end in 
itself. It was first of all a means o~ livelihood. We have 
already discussed how the political factor drew him into the 
field of political satire. Since his only means of support 
was patronage of the great, he was forced to suppress his 
own tastes in favor of those whose favor he sought. So it 
was that for twenty years he was mainly occupied with the 
writing of dramas, an employment for which he felt himself 
unfitted. In the second place literature was a means of self-
expression. He was not devoid of the desire to excell al-
though this motive was never allowed by him to dominate his 
work. And thirdly it was the performance of his religious 
and political duty. When all three motives ha~pened to coin-· 
cide as in the case of his political satires, his genius was 
able to exert its untrammeled power. Thus in his dramwwe 
find his genius clouded because it is pandering to a taste 
not to its liking. To please the audience his plays must 
be licentious, and the Poet lived to admit and deplore this 
fault. Astraea Redux is a sincere w~.1 .. c?m~~~.~. C~arl~.s-"'l~~d 
. )'.~ -... .. 
as such has a certain vigor born of hope. Its weakness is 
~~l'':• 
due to the fact that he felt bound by duty to praise virtues 
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which might or might not exist in the untried monarch. 
Threnodia Augustalis is a wearisome ahd perfunctory farewell 
to the same monarch when the author had learned by exper-
ience that not all his ho~es were justified. The translations 
are examples of what he could do when occupied in a task which 
was in accordance with his taste and suited to his genius. 
In their performance he was free from his sense of duty, and, 
because no longer enjoying patronage, free from the taste of 
uncongenial patrons. 
With Pope, as we have seen, literature was above 
all a gateway to fame. Unlike Dryden he almost never al-
lowed any other motives to sway him from this one dominating 
purpose of surpassing all other poets. However, political 
conditions were not without their influence upon the foremost 
poet of his time. It is perfectly true that Pope desired 
money mostly in order that he might be free to pursue his 
literary work without dependence on the whims of others and 
without interference from the demands of political patronage. 
His financial independence was secured by the success of 
his translations of the Iliad and the Odyssey. ~~his work, 
published by subscription, brought to the translator nearly 
nine thousand pounds, enough of a fortune in those days to 
secure him financial independence for the remainder of his 
days. The unprecedented length and splendor of his sub-
scription list was due to the personal ef~orts of Dean S\Yift;;·; 
,, -,~"-\~.·· {"' <.·· . 
then a leader of the Tory governmen:t':fn·power. ··rt was.fot~·. 
tunate for Pope that Swift was able to complete this list . 
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before the fall of his party in 1714, for it was largely 
the political influence of the Dean that brought forth 
contributions. Without this success it is to be doubted 
whether Pope would have felt free to reject the offer of 
a pension made by Lord Halifax, one of the new Whig min-
isters, in 1715. If Swift had hoped by this means to enlist 
his young friend in the service of the Tory party, he took 
the means that was surest of preventing any such participa-
tion by Pope. Thus through the political influence of his 
friend,the translator of Homer is freed from the necessity 
of accepting political patronage. 
In a less obvious way political events had their 
influence on Pope's work. The prejudice against Papists 
had been in the preceding century cause of much agitation 
and of no little violence. ~!-The "Papist Plot" of 1678 is 
only one example of popular hysteria over the religious 
question. The accession of the Catholic James II aroused 
further agitation, which culminated in the Revolution of 
1688. This triumph of the Protestant forces tended to allay 
the fears and distrust which had heretofore marked their at-
titude toward Rome. The establishment on·the throne of Eng-
land of the House of Hanover in 1714 made the Protestants 
even more secure and lightened the restrictions upon Cath-
olics even as it lessened their hopes of restoration to 
power. In 1700, however, such feeling was still strong 
" 
enough to cause the Poet's father .to choose .Bin:f-i.eld as· a 
f,~:· ·~.·;<...,_., • 
place of retirement from hi_s .lin~rl.~ business, whicli had kept 
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the £amily at Kensington. Binfield was chosen because of the 
number of Roman Catholic £amilies residing there, and the 
removal of the Pope family to Chiswick in 1716 was prompted 
only by the desire of Alexander to be nearer that literary 
and social life of London in which he was beginning to £igure. 
It was to residence at Binfield that Pope owed his acquaintance 
with Martha Blount, the daughter of a Roman Catholic family, 
who was to exert a profound influence during the rest of his 
life. Indeed, it is to the Roman Catholic circle met at Bin-
field, that we owe the Rape of the Lock, which seems to have 
been written at the suggestion of Mr. Caryll,- Secretary to 
Queen Mary, wife of James II, to settle a quarrel which had 
arisen between Mrs. Arabeila Fermor and Lord Petre. It is 
of course obvious that whatever of nature is to be found in 
-the Pastorals is due to residence in Windsor Forest, to which 
is also due the poem by that name. It was these Pastorals 
that first brought him to the attention of literary London, 
and paradoxically enough caused the family to remove from the 
region which had inspired them4 I think it logical .enough to 
assume that without close contact with such figures as Addison, 
Steele, Swift, Gay, and Arbuthnot,Pope never would have at-
tained the heights he so eagerly sought. Yet it is question-
able whether, if religion were still a burning issue, the 
Whigs, Addison and Steele, could have welcomed so heartily 
this young genius; whether the Dean of St. Patrick's,while 
a prominent member of the government, could have gone around 
raising subscriptions for the-young Papist's Homeric tr.ans-
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lations; whether Arbuthnot, the court doctor, would have 
befriended him; and whether Bolingbroke would have accepted 
him as a mouthpiece. The Roman Catholic gentry of Windsor 
Forest were congenial enough as associates, but they did 
not offer the intellectual stimulus or the social promi-
nence without which Pope could not rise. I think it not in-
conceivable that a different trend in political events might 
easily have caused the Catholic author either to remain 
relatively obscure at Binfield, to shine in subservient 
glory at the Court, or to renounce the religion of his par-
ents. The adoption of any of these courses would have con-
siderably altered his attitude toward literature. In the 
specific field of satire Pope would never have entered without 
those personal quarrels acquired by him with Addison, Dennis, 
Cibb~er, Phillips, Tickell, and others upon his entrance into 
the literary life of London. Certainly without a reasonable 
degree of personal security from legal O!>pression he would 
not have dared to satirize such powerful figures as the 
Duchess of Marlborough. 
In another respect did political factors cause a 
divergence between the work of Dryden and that of Pope. As 
a member of the lesser Puritan nobility~it was Dryden's 
privilege to obtain the best education which England had to 
offer. Under the strict disciplinary tutelage of Dr. Busby 
at Westminster School,he obtained not only a foundation in 
Latin and Greek but also a respect for authority,which was to 
influence greatly his later life. At Cambridge he completed 
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a thorough classical education, an acquirement which Pope 
lacked. That Dryden's scholarship enabled him to study and 
learn from the Roman Satirists is obvious. That his style 
and taste were influenced by his scholarship is no less so. 
It is, of course, impossible to determine just how much of 
John Dryden's excellent critical sense and how much of his 
clear, logical powers of reasoning Wff.Iedue to his public 
school and university training and how much was du·e to his 
inherent aptitudes~ However, one may safely conjecture 
that education was no small factor in developing those 
qualities. It is, however, certain that at school and 
college he made acquaintances alone sufficient to insure 
him that entree into the world of fashion for which Pope 
had by merit to strive. 
If Pope had been by nature attracted to scholar-
ship, which does not seem to have been the case, he was 
precluded by the laws_against Papists from the advantages 
of that training which Dryden enjoyed. Writing he taught 
to himself by copying from printed books. At the age of 
eight he was introduced to Latin and Greek by the family 
priest, Banister. -1:- It is said that he was expelled from 
one small Catholic school at Twyford for satirizing his 
master. Another school, which was kept in London, by a 
convert named Deane, he attended; but this seems to have 
been most lax in the supervision of its scholars. At the 
age of twelve or thirteen he continued his studies accord-
ing to his own bent. ~·"considering," he told Spence, "how 
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very little I had when I came from school, I think I may 
be said to have taught myself Latin, as well as French, or 
Greek; and of all thee~ my chief way of getting them was by 
translation." It may be doubted that a public school and 
university training would have done much to improve the 
scholarship of Pope; but it is beyond doubt that such an 
experience would have tempered his inordinate pride, would 
have enabled him to bear less sensitively his physical de-
formity, and would have made him more subservient to author-
ity. Many of his literary quarrels, which occasioned some 
of his most brilliant satire, might never have occurred. 
It is just possible that he might have acquired that feeling 
of honest sportsmanship which would have made him, like 
Dryden, able to admit his own weakness and use fair play 
in dealing with others. Brought up in the sheltered, kindly 
atmosphere of his own home, a little selfishness and in-
tolerance of others is not surprising in him. Perhaps, a 
different training might have caused him to refrain from 
answering a woman, Lady May Wort~Montagu, with her own 
weapons. If all these suppositions are denied, it must 
be at least admitted that the loss of a formal education 
had an important influence on his works. 
v. Economic Conditions 
It is most difficult to divorce economic condi-
tions from their attendant social and pofitical ciroum-
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stances. So it is that economic matters have already 
crept into this discussion. It will be impossible to 
avoid, in the ensuing pages, a certain amount of repeti-
tion; yet I trust that it may be excused in that it will 
prove necessary in order to throw light on the subject from 
another angle. 
It has alr.eady been stated that England was from 
1660 to 1740 undergoing a process of change. Atthe beginning 
of this period the country was emerging from the chaos of 
the Civil War. *Cromwell's strong hand had saved it from 
foreign intervention and gained it respect abroad; yet so 
weak was England after the Restoration that the naval war 
with the Dutch, which lasted from 1664 to 1667, ended in a 
virtual stalemate. In fact at one period the Dutch admiral 
sailed up the Channel with a broom at his masthead to in-
dicate that he had swept the English from the sea. If 
Holland was a dangerous rival to the British, how much the 
more so was Louis XIV. In· fac~ so great was the menace of 
France that the English and Dutch settled their commercial 
grievances and agreed on separate fields of commercial ex-
ploitation. The formation, as a result of the statesman-
-
ship of Sir William Temple, ln 1668,of the Triple Alliance 
between England, Holland, and Sweden left the British 
supreme in the trade with America and India. Although 
Chatles II, by secret subservie~ce to Louis, succeeded ia 
rendering this alliance ineffective, British merchants pro-
-25-
-:~Macaulay, T. B.: 11History of' England" 
fited by the growth of British trade. The period lasting 
until 1776 was to be one of expansion. The end of the 
period was to find the little island kingdom developed into 
a great world empire, and Thomson could well boast, 
"Britannia, rule the waves; 
Britons n~ver will be slaves." 
Growing wealth, as we have seen, created more 
leisure, and leisure brought with it increased interest in 
the arts. We have also seen that with it came a wider 
reading public. All these factors combined to produce a 
new culture, a new attitude toward life. The English be-
came more sophisticated, more cosmopolitan. Evidence of 
this development may be readily secured from the literary 
men of the day. Beyond those Cavaliers who had followed 
the Stuarts into exile the literary men of Dryden's day 
were untravelled. Dryden himself never left the British 
Isles. Yet the writers of the following age are, almost 
all, acquainted w.tth the Continent. Prior, as ambassador 
to the Netherlands, became affected by continental life. 
Addison deliberately started on a tour of the Continent 
for the purpose of bringing a more cosmopolitan influence 
to bear on English letters. Lady MarY Worthy Montagu 
followed her husband out to Constantinople and brought back 
with her the practise of vaccination. Whereas the Cavaliers 
had brought back with them merely a taste for the licentious-
ness of the French stage, the more serious men of letters 
followed this up with a critical study of French literature. 
It was during this period that the English pecame acquainted 
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with the French chivalrous romances of the school of Cal-
prenede and Mlle. de Scudery. Through interest in the 
drama, the neo-classical school of Racine and Corneille 
and the collli:lon-sense criticism of Boileau came to exert 
that influence an English letters which was to culminate 
in the psuedo-classicism of the "Augustans." 
Dryden found English literature suffering from 
a definite inferiority complex. He was too sound a critic 
not to admire the brilliance of Chaucer and the Eli~abethans, 
yet in the light of the French followers of Aristotle their 
work was crude and barbarous. So-it was that Dryden de-
liberately set himself to the task of civilizing British 
verse. We see in his Fables the attempt to modernize and 
improve with polish the works of Chaucer. All for Love 
makes Shakespeare's Anthony and Cleopatra conform to the 
dramatic unities. Literature must be made to conform to 
the rules of common sense as dictated by the intellect. It 
must be said that in this task he was eminently successful, 
not in improving upon the originals which he translated, 
but in polishing and subjecting to 'rules English verse. So 
successful was he that when Pope came to write.he found no 
need to experiment as Dryden had done, but set himself to 
excell in the use of a medium of expression already perfect-
ed as to general principles and accepted as inferi0r to none. 
We have seen that Pope was the first literary man 
in England to be able to earn financial independence from 
' ' the profits of his pen and that Dryden was,.,continually __ in-
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fluenced by economic necessity which forced him to depend 
upon patronage for his support. Yet we have not directly 
considered the influence upon these two men of different 
attitudes toward life, which were the result of a change 
in the economic conditions of the country. 
Dryden lived during a period of unrest. Now 
a period of unrest is likely to produce a literature of 
violence and of high emotion in support of one of the. 
parties to the struggle. The satirical works of Dryden 
may be seen to have arisen from such causes.··-~·-The bitter 
struggle over the Exclusion Bill threatened by Parliament 
in 1679 in order to prevent the succession to the throne 
of James II caused Charles to invoke the aid of Dryden's 
pen in order to arouse public opinion against the Biil. 
The result was Absolam and Achi tophel,-:pti.blished in 1681 
just in time to secure the indictment of Shaftesbury. 
The striking of a medal by his adherents to celebrate the 
release of the Earl brought forth another satire from 
Dryden's pen, The Medal, published in 1682. An answer by 
his former friend and associate, Shadwell, entitled The 
Medal of John Bazes, brought forth a prompt and crushing 
reply from the Laureate, MacFlecknoe, published in October, 
1682. Thus the brief period of Dryden's satirical product-
ion coincides with a threatened political upheaval, and, 
as might be expected, the satires are violent and prone 
to overstate the case. They are written for a political 
purpose and are col,ored by that purpose. There is none of 
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that spirit which a change in economic conditions was to 
give to the age of Pope. 
*Pope lived during an age of prosperity and leisure, 
which saw the establishment of the Bank of England, the 
South Sea Bubble, and the gro1rth of the British mercantile 
supremacy. The leisured classes for want of stirring domes-
tic troubles became more interested in the science of eociety. 
Relieved of fear of foreign intervention for the purpose of 
restoring the Church of Rome, they were able to adopt a more 
philosophical attitude toward religion. Fanaticism is 
generally born of fear; scepticism is a growth upon security. 
It became the tendency of the age to split hairs in elaborate 
intellectual moralizing. Addison and Steele in the Spectator 
Paners gave the public mild satires in reproof of social 
follies through the highly impersonal medium of generalized 
characters. Swift was more violent, but not against indivi-
duals. His was a more general castigation of mankind in the 
general, the railing of a misanthrope. Even in the Tale of 
a Tub, the parties held up to abuse are carefully cloaked in 
the allegory of the three brothers. Gay ridiculed pastoral 
poetry or sentimentality. Strong feeling was reserved for 
party politics or the less imposing field of morals and 
manners. The bombast of one of Dryden's heroic plays would 
have completely upset the equilibrium of~ Queen Anne draw-
ing room. 
~ 
olll;""""~. ,.. ... __ 
' As a result we find Pope's tempests raging in 
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teapots. Lord Petre ungallantly cut a lock of Arabella 
~ermor's hair. A friend of Pope's prevails on him to in-
tercede. The result is that delightful mock-heroic poem 
The Ra~e of the Lock. Mr. Addison advises the author not 
to change it from its original form, but the ad~ition of 
·the machinery of the sylphs proves most successful. The 
result is further ill feeling between Mr. Pope and Mr. 
Addison, which is eventually to give rise:· to the satire 
on "Atticus." Mr. Dennis is unwise enough to criticize 
adversely the drama Cato by Mr. Addison, then a friend of 
Mr. Pope. Mr. Pope takes up the cudgels in support of his 
friend and incurs. the enmity of both parties. This quarrel 
and others similarly incurred result in the Dunciad. Lady 
Mary Worthy Montagu becomes offended with Mr. Pope over 
some affair of gallantry~ The result.is literary warfare 
marred by personal abuse on both sides. The Essay on Man 
is Pope's contribution to the general tendency of his age 
to reform its own manners and customs. 
Just as Dryden, a man by nature honest, is forced 
into insincerity by economic necessity; Pope, a man by nature 
deceitful, is enabled by changed economic conditions to speak 
his own mind. Dryden, naturally tolerant and peaceable, is 
drawn into bitter political controversies and through .. them 
into personal abuse of Shadwell and o~liers-; and Pope by 
..... _ 
nature violent and vengeful :!-S·~ kept" out of the one violent 
-· ~- ,...... •":""" '· -
phase of society inc;1lis day, par~y:.politics. 
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VI Divergencies Caused by Temperamental Differences 
So far Pope and Dryden have been compared largely 
on the basis of the influence exerted upon them by external 
conditions, conditions to a great extent beyond their control. 
In this section I purpose to point out certain differences 
in their work which we~ due to those traits which they in-
herited at birth. Here again it is most difficult to draw 
the line between those factors which are purely external and 
those which are purely internal. This is the more so because 
of the interaction of the one set upon the other. Here again 
it is largely a difference in point of view and is valuable 
only as this change in viewpoint may shed new light upon the 
subject under discussion. 
*Intellectually Dryden was superior to Pope. By 
superior I mean that he had the larger mind. Pope excelled 
in mastery of detail, while Dryden grappled successfully 
with abstract universals. If one excludes Milton, Dryden 
engaged in every form of literary endeavor attempted by his 
contemporaries and surpassed them in every.case. The heroic 
play was .not suited to his inclination as he tells us in the 
dedication to Aureng-zebe .Yet his All for Love was the 
finest example produced of that type. In the field of nar-
rative poetry Annus Mirabilis is the most noteworthy:,~·acc·om::- ;e,.'.; 
'pli~hlnent of th~ age. Alexander's Fea~t~:·r"ff·p·erhaps ~the ; ,,'·• 
greatest ode in the English l,anguage._:.··· Religio Laici and 
~ ....... ,.r.:;~«·.. . ..... · 
The Hind and the Pan<f:h.er constitute the best controversial 
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poetry of the time. His satires easily outrank the efforts 
of his fellow poets. Even in the less praiseworthy art of 
flattery, he was unsurpassed. Such a variety of success 
argues a broad and diversified intellect. Pope's genius 
was confined to a narrower field. His excellence is con-
fined to the fields of satire. translation. and didactic 
verse. Wherever diligent effort and skillful technique 
could bring success, Pope won laurels; but beyond this he 
could not go• Dryden, on the other hand, was able to succeed 
wherever intellect was the main requirement. The contrast 
is most admirably expressed in the authors' own words. Dryden, 
in the preface to Annus Mirabilis, says :·~"The composition of 
all poems is, or ought to be, of wit; and wit in the poet, 
or wit writing (if you will give me leave to use a school-
distinction) is no other than the faculty of imagination in 
the writer, which, like a nimble spaniel, beats over and 
ranges thro' the field of memory, till it sprin~s the quarry 
it hunted after; or, without metaphor, which searches over all 
the memory, for the species or ideas of those things which it 
designs to represent. Wit written is that which is well de-
fin'd, the happy result of thought, or product .of the imagin-
ation." Pope in An Essay on Criticism said: 
"True Wit is Nature to advantage dressed, 
What oft was thought, but ne'er so well express'd;rr 
The emphasis is laid by Dryden upon the thought; by Pope upon 
its expression. 
Their interests further bear out .. this conclusion. 
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Dryden looks at life as a whole. The purpose of life is 
a matter of importance to him, and so religion is an im-
portant factor in his life. Although,his changes of belief 
may, as his enemies declare, have been to some extent dict-
ated by other than scruples of conscience, not even the 
most prejudiced detractor could assert that he did not make 
a valiant effort to reconcile the new faiths with what his 
intellect told him to be the truth. It was because there 
were elements in the Anglican doctrines inconsistent with 
his rationalization that Dryden finally embraced Cathell-
cism, the faith above reason. For Pop~.religion was not 
a matter of prime importance. Loyalty to his parents was 
sufficient to offset all the persuasion of Warburton. In 
fact, he told his friends that he believed it made little 
difference what religion one embraced provided that he led 
a good life. No good Papist could reconcile the Essay on 
Man with his conscience. Pope treats religion as a neces-
sary good:, which one must profess but which one must not 
g!leatly 
be to~coricerned about. Philosophy is for him ethics and 
interesting solely as a guide for the more minute conce-rns 
of daily life. In the field of writing, Dryden is interested 
in English Literature as a whole. He studies the Classics 
and foreign critics in order that he may formulate rules for 
the guidance of English verse. His essays on dramatic poesy 
and on satire are examples of his custom, which was to ex-
amine thoroughly that type of.l'fterature in which he was 
about to try his talent, to come to some definite critical 
-33-
}. 
'I ,, 
I 
conclusions upon the subject, then to write in accordance 
with the rules he had formulated. Pope, on the contrary, 
is interested in verse as a method of displaying his own 
brilliance. His intelligence is devoted to choosing the 
proper word, the best figure of speech, to illustrate what 
someone else has thought. His intelligence exerts itself 
not in the search for truth but in clever little mental 
games, unusual turns of thought, paradoxical ideas. That 
is why Bolingbroke's shallow scepticism found in him such 
a willing receptacle. That is also the reason for his con-
stant contradiction of himself whenever he attempts to write 
didactic verse. He can not see the whole for its parts. 
Neither poet had an original mind. It was Dryden's 
felic·i ty to be endowed with the power of comprehending what 
others had discovered and of comparing and organizing a group 
of these discoveries dealing with one subject •. His analytical 
mind could sift what was true from the false and produce a 
consistent and complete understanding of the subject. *It was 
this faculty that won for him from Dr. Johnson the title of 
"Father of English Criticism." It was Pope's gift to enjoy 
flashes of thought, to be able to comprehend brilliantly and 
quickly some detail of reasoning. He could elaborate upon the 
~,..•...,, 
thoughts of others without being able to perceive clearYy~·the 
,. 
core of the matter or to organize his elaborations into a 
consistent whole. 
. r 
..... 
Both men had excell~ntju_dgment, but in them it was 
wl,~ ;~_,· ~.:: ,• "' ' ... "'; . 
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set to different tasks. Dryden was able to judge excellence 
in others as well as in himself. Even "irregular" poets, 
such as Cha~cer and Shakespeare, could not fool hie critical 
mind. He was one poet who could admit the truth of adverse 
criticism of himself if it were just. Pope eschewed the 
judging of abstract qualities for the finer. distinctions 
between words and sounds. So we find Dryden sometimes care-
less in his composition, content to submit his works to the 
public whenever they were capable of conveying his ideas; 
while Pope keeps his works long by him, polishes them, sub-
mits them to his friends for criticism, releases them only 
when convinced that judgment can improve them no more. 
Excellent memories they both had. Dryden, although 
not considered a great scholar, was able to make the most of 
his excellent school training through this means. Breadth of 
study in the Classics was not necessary to him, for he was 
able to make the utmost use of that study which he had made. 
Pope was enabled by his possession of this faculty to store 
up imagery so that very little experience sufficed for much 
expression. It is to this that he owes his clear-cut word 
pictures, for observation in him was keen and allowed no 
detail to escape his memory. Dryden's memory retained the 
broad outlines of a man's character; Pope's the pimple behind 
his ear. 
In their emotional natures is the contrast between 
the two even more evident. Dryden was submissive to authority 
where Pope was prone to rebellion. We can see this in the 
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former's blind praise of those high in station whom hie 
excellent judgme~t must have shown (had it been exercised) 
to be beneath contempt. Panegyric verses to Charles II 
praise him for those qualities in which he was conspicu-
. ously lacking at the same time that they disregard ~ .LOBe 
I 
of his qualities which were, even in those days, considered 
reprehensible. It is this same quality which makes him so 
eager to submit his verse to the authority of rules. Pope's 
independence. of spirit has been seen to have kept him from 
dependence on others, where Dryden sought patronage. It 
also kept him from bowing to the great. He could ridicule 
Lord Halifax as readily as John Dennis~ and he could hearti-
ly praise only those whom he thoroughly approved. In fact, 
Dryden, Martha Blount, and his parents are the only out-
·atanding recipients of his admiration. 
Dryden's dependence and res~ect for authority are 
due to a lack of that pride which so governed Pope's life. 
It did not hurt Dryden's soul to bow before a fool who wore ( 
a coronet. It did not make him writhe to admit that some 
critic, as Collier, had found a chink in his armor. Not did 
it hurt his pride to allow the world to see verse written by 
him, not the product of his best efforts. 
Both men seem to have possessed kind and affection-
' 
ate hearts. What few intimate acquaintances have rec'orded 
their feelings for Dryden have nothing but warmth for him. 
Tradition has it that he was kind and helpful to struggling 
young authors. Pope was the best of sons, cherishing a strong 
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£alial regard for both parents. ~}Those friends whom he made 
were loyal to him as he was to them. Bolingbroke turned 
against him only-· after Po-pe's death. We have seen his re-
lations with women to be marked by tender friendship or 
affected gallantry. Moreover, a considerable portion of 
his income was devoted to charitable purposes. The differ-
ence between the two is that Dryden was less sensitive than 
Pope. In most cases Dryden permitted his intellect to control 
passion. Pope was not less cognizant than he of the fact that, 
when a great writer abuses a little writer in print, he merely 
bestows an undeserved immortality on his adversary and brings 
discredit on himself; but Dryden almost always guided himself 
by this principle, whereas Pope could not overcome the desire 
to return blow for blow. ·The latter was the more easily in-
jured because of his sensibility and could not forgive an in-
jury until it was forgotten. It is not, then, surprising to 
find Pope constantly indulging in personalities because of 
some personal enmity; while Dryden is more slowly moved to 
a 
action and for different reasons. Dryden attack~olitical 
enemy for the furtherance of the cause of which he is the 
champion. Even the immolation of Shadwell grew out of a poli-
tical dispute. 
Dryden was honest and straight•forward where Pope ~v~"',..,)· ·-~~." 
,.. ~ ~-
was hypocritical and full of duplicity. Even those •.Who· feel·· 
that Dryden fitted his ideals to his purse must admit that 
he was most open about it. I can not ... d-o better than follow 
the practise of Dr. Johnson in quoting Congreve's estimate of 
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his character:*"He was of a nature exceedingly humane and 
compassionate, ready to forgive injuries, and capable of a 
sincere reconciliation with those that had offended him. 
His friendship, where tie professed it, went beyond his pro-
fessions. He was of a very easy, of very pleasing access; 
but somewhat slow, and, as it were, diffident -in his advan-
ces to others; he had that in his nature which abhorred 
intrusion into any society whatever. He was therefore less 
knovm, and consequently his character became more liable to 
misapprehension and misrepresentation; he was very modest, 
and very easily to be discountenanced in his approaches to 
his equals or superiors. As his reading had been very ex-
tensive, so was he very happy in a memory tenancious of 
everything that he had read. He was not more possessed of 
knowledge than he was communicative ot it; but then his 
communication was by no means pedantic, or imposed upon the 
conversation, but just such, and went so far as, by the 
natural turn of the conversation in which he was engaged, 
it was necessarily promoted or required. He was extremely 
ready and gentle in his correction of the_errors of any 
writer who thought fit to consult him, and full as ready 
and patient to admit the reprehensions of others, in respect 
of his own oversights or mistakes." 
Pope, with his eye constantly fixed on an ~deal 
of literary perfection, had a contem~t for mediocrity, which 
led him into abuse of those who should have been beneath his 
notice. But this same idealism saved him from Dryden's vice 
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of being ready to praise those who should have been beneath 
his contempt. His .duplicity, already mentioned, seems to 
have been almost a habit of mind. He was prone to antedate 
his compositions that he might obtain a greater reputation 
for precocity. He went to the most extreme lengths in order 
to. have his letters published, apparently without his own 
consent. Even these letters were falsified by him in order 
that he might appear in a better light. He constantly 
assumed anonymity to deceive adversaries and betray them 
into statements which he might use to their disadvantage• 
Even when visiting his friends he would not ask for some 
desired convenience but secure it by some elaborate method 
of innuendo. Most of these str~tagems may be attributed to 
vanity in the search of reputation, but sp many are without 
reasonable cause and so habitual is deceit with him that one 
must conclude that it is a natural trait. In any case his 
desires found in his nature an apt pupil. We are not sur-
prised, then, to find Dryden assaulting his enemies directly 
and beating them into submission while Pope thrusts covertly 
with a poisoned rapier. 
In imaginative qualities neither poet was lac~ing, 
but these were not allowed to dominate' their words. Some 
critics have been led to attribute to them as a fault of 
character, an absence of qualities which the fashion of 
> their times and certain other qualities more powerful in 
them caused them not to exercise to the same degree that 
other poets have felt necessary• Both laid emphasis on 
I 
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method of treatment rather than upon that originality of 
them&.which the Romantic Movement has worshiped to the point 
of absurdity. Yet one finds them, even in translation, exercis-
ing imaginative qualities which make their work original in 
the higher sense of literary excellence. LikeWise neither dis-
played much sympathy for inanimate nature, although both were 
inordinately interested in human nature• For this reason some 
would exclude them from the ranks of ntrue poets.~ To 
exclude them and admit Wordsworth, one must first prove that 
sticks and stones are a higher manifestation of Infinite Wis-
dome than God's own image, man. 
VII. Analysis of Satires 
If the critical hypothesis upon which this in-
vestigation is based be true, then those qualities which 
have been mentioned as resulting from the interaction of 
external factors and the temperamental natures of Dryden and 
Pope may be seen to exist in the satires themselves. I shall, 
therefore, analyze certain of these works for the purpose of 
showing that the differences mentioned above do exist. 
It has been said that Dryden's satires were the 
result of political events. He reached the age of forty- . ... { :·,. 
_., .I :. 
nine without contributing to the field of English satire, but-·:l· .. -
-, 
the general excitement over the Popish Plot and the Exclusion. 
Bill caused Dryden to take up the cudgels at the request of 
King Charles II. The purpose ot the poem was to influence 
public opinion against Shaftesbury then imprisoned, subject 
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to indictment tor high treason. Dryden had no personal 
grudge against Shaftesbury, and tor the Duke of Monmouth he 
~· had never expressed anything but admiration. So we see him 
• 
very different from Pope in his motive for satire. Absalom 
and Achitophel, which was published in November, 1681, was 
not original in plan. *The story of Absalom and Achitophel 
was obviously adapted to political controversy and had been 
used in a prose pamphlet, Absalom's Conspiracy, written dur-
ing the course of the same political dispute. The first hun-
dred and fifty verses are devoted to a masterly exposition ot 
the background of the Popish Plot·,- in which Dryden shows his 
talent for carrying on a sustained and logical discourse in 
couplets, very different from Pope's flashy bursts of wit. 
The next fifty verses are devoted to the famous character of 
Achitophel, the Earl of Shaftesbury. Then Dryden goes into 
an exposition of the Earl's motives for rebellion and con-
cludes with a long speech by him made to Absalom, the Duke 
of Monmouth, for the purpose of bringing him into the plot• 
Absalom makes a long speech rejecting the temptations of 
Achitophel but weakens toward the ~nd. The l~tter seizes 
this opportunity to add further arguments, whi~h are suf-
ficient to win him over. There follows an enumeration of the 
different sects whom Achitophel was able to stir up in his 
support. This is followed by biting characterizations of the 
more prominent individuals who Joined Shaftesbury: .George 
Villiers, Duke of Buc~ingham, under the name of Zim±wi; 
*Noyes, G. R.: "The Cambridge Dryden" 
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Theophilus Hastings, Earl of Huntingdon, as Balaa.m; Lord Guy, 
as Caleb;· Lord Howard of' Eswick, Nadob; Sir William Jones, 
Jonas; Slingsly Bethel, Shime, and Titus Oates, Corah. Dryden 
then continues the story of' Monmouth's defection and of' the· 
political crisis created. He enumerates briefly those loyal 
friends who supported the King: Barzil~ai, the Duke of Ormond; 
Zadoc, the Archbishop of Canterbury; the Sagon of Jerusalem, 
the Bishop of London; Him of the Western dome, the Dean of' 
Westminster; Adriel, the Earl of Mulgrave; Jotham, George 
Sa vile 1 Lord Halifax; Hushai 1 Laurence Hyde; and Anliel, Edward 
Seymour. These loyal men are enough to defeat the Exclusion 
Bill, and persuade David, King Charles II, to act. The last 
hundred lines are devoted to David's speech, which shattered 
the opposition. 
So skillful is Dryden's treatment of the Popish Plot 
that no better source is available for insight into that 
historic event, proof enough of his well-trained and logical 
mind. 
It has been said that Dryden's verse was affected by 
the morals and manners of his time. Evidence of this may be 
found in the opening lines as he accounts for the illegitimate 
birth of Monmouth: 
"In pious times, ere priestcraft did begin, 
Before polygamy was made a sin; 
When man· on many multiplied' his' kind, 
Eve one to.one was cursedly confined; 
Vfuen nature prompted and no law denied 
Promiscuous use of concubine and bride; 
Then Israel's monarch after Heaven's Olvn heart, 
His vigorous warmth did variously impart 
To wives and slaves; and, wide as his command, 
Scatter'd his Maker's image thro' the land.n 
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Here one sees a reflection of the loose moral 
code of Charles II's court. It never entered the Laureate's 
head that this was a delicate subject. Monmouth himself, 
far from being ashamed of his birth, was interested in prov-
ing his legitimacy only that he might supplant James as heir 
apparent. Dryden treated the subject in a frank, natural 
manner, which makes it inoffensive. The purity of his own 
private lite in such an age bears out the statement that his 
mind was wholesome in spite of indecencies in some of· his 
verse. 
In his treatment of Monmouth Dryden was most skill-
ful• The subject required a go~d deal of tact, for he had to 
show in a poor light one whom the King loved a great deal 
more than he loved his brother James. Dryden owercames this 
difficulty by praising Absalom to the full for his admirable 
qualities. His physical perfection is amply celebrated; 
"In him alone •twas natural to please; 
.His motions all accompanied with grace; 
And paradise was opened in his face." 
~ 
His bravery in war does not go without notice! 
"Early in foreign fields he won renown, 
.With kings and states allied to Israel's crovm." 
The ~oet turns his father's affection to good 
advantage by holding it up in contrast with the obvious, 
though unmentioned, ingratitude of the son• 
WWhat faults he had, 'for who from faults iS free?) 
.His father could no~, or he would not see." 
As evidence ot the above couplet, the author can-
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trives to mention the disgraceful maltreatment o~ Sir John 
Coventry in 16?0 by same of Monmouth's troopers~ 
nAnd Amnon's murther, by a specious name, 
Was called a just reward for injured fame.n 
-
It has been said that Dryden wrote for a limited 
audience, the Court, and not for the public at large. We 
see this in his contemptuous re~erences to the English people 
as the Jews: 
nThe Jews, a headstrong, moody, mnrm'ring race; 
As ever ~ried th' extent and stretch of grace; 
God's pampered people, whom, debauch'd with ease, 
No king could govern, nor no God could please.n 
His growing tendency toward absolute government is 
seen in the ~allowing lines, where he opposes the republican 
principle (the State) to the monarch: 
nThougbt they might ruin him they did create, 
Or melt him to that golden cal~, a State•n 
~ 
A reflection of England's bitter remembrance o~ 
the Civil War and of Dryden's hate of unrest born therefrom 
may be seen in these linea: 
nThe sober part of Israel, free from stain, 
Well knew the value of a peacetul reign; 
And, looking backward with a wise affright, 
Saw seams of wounds, dishonest to the sight: 
In contemplation of whose ugly scars 
They curs'd the memory of Civil Wars•" 
- -
A touch of sympathy tor the Catholics, even before 
he embraced their religion, may be seen in the ~allowing 
reference to the Jebusites, Papists: 
nTh' inhabitants o~ old Jerusalem (London) 
Were Jebusites; the town so call'd from them; 
And theirs the native right--
But when the chosen people grew more strong~ 
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The rightful cause at length became the wrong; 
And every loss the men of ~ebus bore, 
They still were thought God•s enemies the more." 
It is interesting to note that Dryden could not 
as yet subscribe to the doctrine of transubstantiation: 
"Such sav'ry deities must needs J:e good, 
As serv'd at once for worship and for food•" 
But we first see the Poet's satiric genius at 
its best in the character of Achitophel. He treats Shaftes-
bury in a cool scornful manner as if he were even more con-
temptible than wicked. As Mr. G. Saintsbury points out in 
his Dryden: * ~oat satirists are prone to the error of 
attacking either mere types, or else individuals too defi-
nitely marked as individuals ••••• the second is the fault of 
Pope •••• But Dryden rarely or never falls into either's 
grasp. His figures are always at once types and individuals• 
••••• Achitophel is at once Sha:ftesbury and the abstract 
intriguer." It is because Dryden is not dealing with personal 
enemies or is able to subdue passion to intellect that he is 
able to adopt this cool detached attitude so maddening to 
the victim. Here Dryden also shows his interest in abstract 
general qualities rather than in minute personal details. 
Here also he mentions certain virtues which tend to heighten 
the satire by giving it an appearance of fairness and by 
magnifying the vices through contrast! 
"For close designs and crooked counsels fit; 
Sagacious, bold, and turbulent of wit; 
Restless, unfix'd in principles and place; 
In power 'lllnpleas'd, impatient o:f disgrace:· 
A fiery soul, which, working out its way,_ 
~:- Saintsbury, G.: "Lif'e of Dryden" 
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Fretted the pigmy-body to decay, 
And o'er infor.m'd the tenement of clay. 
A daring pilot in extremity; 
Pleas'd with the danger, when the waves went high 
He sought the storms; but for the calm unfit, 
Would steer too nigh the sands to boast his wit." 
Dryden's magnanimity is shown a little later as 
he praises without ulterior motive Shaftesbury's conduct as 
a judge: these verses did not appear in the first edition 
but must have been ~ten with the rest; 
"Yet fame deserv'd no enemy can grudge; 
. The statesman we abhor, but praise the judge." 
Further evidence o~ the author's dislike of 
democratic principles appears as he explains Achitophel•s 
motives for espousing the cause of Absalom: 
"But, for he knew his title not allow'd, 
Would keep him still depending on the crowd: 
That kingly pow'r, thus ebbing out, might be 
Drawn to the dregs of a democracy." 
With great skill Dryden makes Achitophel condemn 
himself in his own speech to Absalom by advocating a limited 
monarchy and rebellion; 
"Leave the war.m people no considering time; 
For their rebellion may be thought a crime." 
Nor does he make the persuasions too obviously 
evil, for that would cast reflection on Monmouth and would 
be obviously beneath the wise and crafty Shaftesbury. He 
represents Monmouth as being persuaded that Charles secretly 
desires him as heir. 
Dryden shows his dislike of Calvinism and again 
a tendency to sympathize with the Catholics in his enumera- .. ~ 
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tion of the followers of Achitophel: 
"These, out of mere instinct, they knew not why, 
Ador'd their fathers' God and property; 
And, by the same blind benefit of fate, 
The Devil and the Jebusite did hate. 
Born to be saved, even in their own despight, 
Because they could not help believing right." 
In ZimYi's character the author shows the same 
genius as in that of Achitophel. Buckingham had ridiculed 
Dryden in The Rehearsal, so Dryden takes this opportunity 
to reply. There is no wild rant, it is half playful and 
the victim took it in that spirit: 
"A man so various, that he seem'd to be 
Not one, but all mankind's epitome: 
Stiff in opinions, always in the wrong; 
Was everything by starts, and nothing long; 
But, in the course of one revolving man, 
Was chym.ist; fiddler, statesman, and buffoon: 
Then all for women, painting, rhyming, drinking, 
Besides ten thousand freaks that died in thinking• 
Blest madman, who could every hour employ, 
With samething new to wish, ·or to enjoy1 · 
Railing and praising were his usual themes; 
And both (to shew his judgment) in extreme~: 
So over-violent, or over-civil, 
That every man, with him, was God or Devil. 
In squand'ring wealth was his peculiar art: 
Nothing went unrewarded but desert. 
Beggar' d by tools, whom still he found too late, 
He had his jest, and they had his estate• 
He laughed himself from court; then soughtrelief 
By forming parties, but could ne'er be chief; 
For, spite of him, the weight of.business fell 
On Absalom and wise Achitophel: 
Thus, wicked but in will, of means bereft, 
He left not faction, but of that was left•" 
Dryden's sustained power is shown as the character 
continues to unfold itself not revolving around one witty 
jibe as Pope's genius is wont to do. His mastery of the 
couplet drives home a blow in each unti~ the impact of his 
'· 
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hammer - like pounding completely crushes his adversary. 
Dryden's logical mind adds force to the accusations by 
adroit use of antithesis. 
In Shimei, the Whig sheriff, we see a satire not 
only of the individual but of the typical Puritan citizen. 
Dryden holds him up to ridicule for Puritan vices and uses 
puritan language to do it~ 
"Shimei, whose youth did early promise bring 
Of zeal to God and hatred to his king, 
Did wisely from expensive sins refrain; 
And never broke the Sabbath, but for gain,. 
Nor ever was he known an oath to vent, 
Or curse, unless against the government. 
• • • • • • • • • • • • • • • • • • • • • For Shimei, tho' not prodigal of pelf, 
Yet loved his wicked neighbor as himself." 
-
We see Dryden's delight in abstract reason, his. 
ability to argue in verse, and his distrust of democracy 
born of an ingrained respect for authority as he sets forth 
his politic~ views under the excuse of denying Parliament's 
right to determine an heir to the throne; 
"If those who gave the scepter could not tie 
By their own deed their own posterity, 
How then could Adam bind his future raoe?" 
He points out that property would not be safe 
under rule of the crowd: 
"For who can be secure of private right, 
If sovereign sway may be dissolved by might?" 
He distrusts the majority vote: 
"Nor is the people's judgment always true; 
The most may err as grossly as the few;" 
He goes on to say that; even if authority did 
rest in the people, they should never pull down a settled 
throne: 
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"What prudent men a settled throne would shake? 
For whatsoe'er their sufferings were before, 
That change they covet makes them suffer more. 
All other errors but disturb a state, 
But innovation is the blow or rate.W 
We see Dryden's blind submission to authority and 
maan falttery or those in power as he describes David, at 
last out of patience, starting his speech: 
~Thus from the royal throne, by Heav'n inspired, 
The ~od:Like David spoke: with awful. tear 
Hisrain their Maker in their master hear.n· 
There is a suggestion that it is not the man but 
the divine office to which Dryden is loyal in his care to 
assure us that such a powerful speech as follows was God's 
work not that of Charles. 
ue see his sense of form bringing the work to a 
dignified conclusion, and the music of the lines suggests 
peace after a storm~ 
"Once more the gocU.ike David was restor'd, 
And willing na tiona knew their lawful lord." 
Absalom and Achitophel was very popular, enjoyed 
a rapid sale, and influenced public opinion greatly in sup-
port of Charles. Although the Whig jury refused to indict 
Shaftesbury, the satire struck home as is attested by the 
numerous replies which it elicited• Dryden was attacked in a 
parody, Towser the Second, attributed to Henry Care; Bucking-
ham made an ass or himself in Poetical Reflections; A Whip 
i .. / for the Fool's Back followed anonymously; Pordage brought (r· 
r \ forth Azaria and Hushai; and Absalom Senior by Little was 
another or the feeble attemp~s at refutation. It has been 
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stated that Dryden was as slow to take offense at the 
'' insults of poetasters as Pope was quick• The contemptuous I\ 
~/ 
manner in which he disposes of these replies in the pre-
face of The Medal and refrains from mentioning them in 
his verse is another proof of the statement. 
The Whigs, however, saw fit to honor the 
acquittal of their leader by striking a medal in com-
memoration of it. This affront to the Sovereign caused 
Dryden to again take up his pen. *Perhaps, as Spence avers 
on the authority of another, at the direct instigation of 
the King, he brought out in March, 1682, The Medal. 
It is shorter than its predecessor but, although 
less varied and interesting, shows his satirical powers at 
the same high level. The first seventeen verses are 
devoted to a description of the medal itself. Herein we 
see further evidence of the author;t.s contempt for "the 
lower middle classes~" 
nor all our antic sights and pageantry, 
Which English idiots run in crowds to see," 
It was a popular jest of the time that Shaftes-
bury hoped to be chosen to fill the throne of Poland, 
vacated in 1673-74. Dryden shows. his light bantering 
attitude, which contrasts with Pope's malicious fury, by 
referring to this: 
"The Polish Medal bears the prize alone•" 
With ingenuity he contrives to make his victim 
ridiculous by praising the medal cast in his honor: 
{:- Spence, Rev. Jos.: "Anecdotes" 
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"So like the man; so golden to the sight, 
So base within, so counterfeit and light." 
Below we find one of those perronali ties, which 
are so rare in Drydents satire as compared with that of his 
opponents as to prove the rule that he did not delight in 
themo 
"And plowed such fUrrows for an eanuch face," 
Dryden then becomes very condescending as he 
wishes the engraver could have had the skill to "have form'd 
his ever-changing will", and proceeds to damn the Earl tor 
his restless changing of sides, which is attributed to the 
desire for gold: 
"A vermin wriggling in the' usurper's ear, 
Bart'ring his venal wit for sums of gold." 
It is to be noticed that the vices attacked by 
Dryden are general ones, such as, disloyalty, venality, and 
a preference for mischief. Such accusations are very hard to 
.. disprove,and require merely skillful presentation to secure 
belief. 
The author shows his dislike of the Puritan ideals 
by ridiculing their pa·rsimony as he says that Shaftesbury 
turned loyal because they would not pay him for his advice; 
"They took, but not rewarded, his advice." 
Again we find Dryden making no attempt to deny 
certain virtues in his opponent. To Shaftesbury he readily 
admits intelligence but contrives to turn this against him 
by asserting that he devotes it to bad ends because of a 
natural desire for evil. 
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"And, 1ike white witches, mischievous1y good; 
To his first bias longingly.he leans, 
And rather would be great by wicked means." 
The Laureate goes on to put off on the Minister 
the most unpopular acts of the King. He renders this plausible 
by mingling the true change, that Shaftesbury broke the 
alliance with Ho1land and Sweden, with false ones that he 
was the cause of the betrayal to France, that he lost Dun-
kirk, that he tried to force Charles to take arbitrary action 
when these measures became unpopular, and that because of the 
King's failure to became the oppressor·he turned republican. 
This willingness to prefer false charges is evidence 
of Dryden's blind submission to authority, which often eaused 
him to submerge his genius beneath the demands of his party• 
In this case he had but one object, the damnation of a rebel; 
that he succeeded thereby in creating a work of art was 
secondary if not incidental to the political task• 
Smoothly the satire changes to a discussion of the 
unsuitability of republican institutions to the English tem-
perament, whereby the author showed his talent for sustained 
argument in verse. 
His tendency to philosophize is shown: 
"The common cry is ev'n religion's test; 
The Turk's is at Constantinople.best; 
Idols in India; Popery at Rome; 
And our own worship only true at home.n 
He shows the fear of disorder: 
nTo take the bit between his teeth and fly 
To the next headlong steep of anarchy.n 
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We see that distrust of human judgment'which 
played so strong a part in his conversion to Popery: 
to assert: 
rrAh, what is man, when his own wish prevailsl 
How rash, how swift to plunge himself in ill; 
Proud of his pow•r, and boundless in his willl" 
His belief in the divine right theory leads him 
"That kings can do no wrong we must believe; 
None can they do, and must they all receive?" 
Again we see the Poet laughing at his adversaries 
as he mentions the embarrassment of the Whigs when their 
Irish witnesses turned against them: 
"But when they fastened on their fester'd sore, 
Then justice and religion they forswore;" 
Another hint of his sympathy for Catholic doc-
trines and his tendency to prefer authority to individual 
judgment is seen as he attacks the Dissenters for quoting 
the Bible in their defense and for demanding the right to 
preach in public on its inspiration~ 
"They make it speak whatever sense they please1 
'Twas fram'd at first our oracle t'enquire; 
But since our sects in prophecy grow higher, 
The text inspires not them, but they the text 
inspire•" 
He next addresses London and praises the wealthier 
citizens for their loyalty in electing Sir John Moore as 
Lord Mayor but deplores that Sir John can accomplish little 
because of the Whig sheriffs, Shute and Pilkington. Going 
on to attack the Association as rebellion against the King 
under the guise of protection, he displays again his talent 
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-for argument in verse. 
Returning to the castigation of Shaf'tesbury, he 
blames him for all the unrest prevalent and warns him that, 
if he succeeds in owerthrowing the monarchy, there will be 
a repetition of the dissensions of the Commonwealth and that 
the presbyters will turn against him: 
"Chiefs shall be grudg'd the part which they pretend; 
Lords envy lords, and friends with every friend 
About their impious merit shall contend." 
· In doing thisJDryden shows his great vocabulary 
and the fertile versatility of' his genius, which could con-
trive so many attacks on one man with such sustained force. 
He warns Monmouth that he too will suffer a like 
fate, because of his birth, and tineatens England with civil 
war, foreign intervention, and the threat of "exil'd heirs": 
"Till halting vengeance overtook our age; 
And our wild labors wearied into rest, 
Reclin'd us on a rightful monarch's breast." 
His closing with a quotation from Ovid as well as 
the reference to Collotine, the Cyclops, the monsters of _the 
Nile (from Ovid), the trials of' Phocion and Socrates,·, and 
the mention of Pindar bear witness to his classical educa-
tion. 
This poem runs rapidly and forcefully with the same 
hammer-like strokes noticed in Absalom and Achitophel. The 
result is an accumulation of ridicule on the head of the 
victim which has blasted his reputation to the present day 
and is said to have hastened his deathe 
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The affect of these great satires must have been 
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, r very important in the ensui:gg reversion of public opinion 
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to loyalty for Charles. Among a host of other Whig writers 
who were foolish enough to attempt replies, Thomas Shadwell 
with his Medal of J"ohn Bayes was the most important and the 
most unfortunate. Formerly a friend of Dryden and one of 
the best playwrights of the day, he descended to the most dis-
graceful abuse and falsehood in his attack on the Laureate. 
For once Dryden deigned to make an example of an assailant; 
and in October, 1682, he branded Shadwell forever as a dunce, 
in Mac Flecknoe. No other proof than this is needed to 
demonstrate that it was not inability which prevented J"ohn 
Dryden from punishing each attack made against him. It was 
rather his magnanimity. 
Its plan is masterly in form. He imagines Flecknoe, 
an Irishman whose works were celebrated examples of wretched 
poetry, as King of Dullness, _who desires to choose some poet 
dull enough to succeed him on his approaching death;· 
nAll human things are subject to decay, 
And when fate summons, monarchs must obey• 
This Flecknoe found, who, like Augustus, young 
Was called to empire, and had governad long; 
In prose and verse, was own'd, without dispute, 
Thro' all the realms of Nonsense, absolute.n 
He chooses him most nearly like himself: 
nshadwell alone my perfect image bears, 
Mature in dullness from his tender years: 
Shadwell alone, of all my sons, is he 
Who stands contirm'd in full stupidity. 
The rest to some faint meaning make pretense, 
But Shadwell never deviates into sense.n 
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Here is no blind fury, merely contemptuous laugh-
) ter. Conscious of his power, the great satirist again chooses 
an abstract quality to attack, If Shadwell did not. upon 
reading thus far, regret- ever trying to match wits with Dry-
den, he was soon to do so; for the poem continues ridiculing 
the dullness of his works: 
ttBut worlds of Misers from his pen should fl<ll'l; 
Humorists and hypocri t.es it should produce t 
Whole Raymond families, and tribes of Bruce." 
Then the news of his coronation spreads through 
the townland no Persian carpets are thrown in his .path but 
the mangled pages of discarded authors~ 
tion: 
~uch Heywood, Shirley, Ogleby there lay, 
But loads of Shadwell almost chok'd the way." 
He sits on the throne beside Flecknoe: 
''At his right hand our: -young Ascanius sate, 
Rome's other hope, and pillar or the Sxate•" 
In describing him the author sticks to abstrac-
"His brows thick fogs, instead of glories, grace, 
And lambent dullness play' d around his face• '' 
Dryden realized that to make a mediocre person 
appear in the worst light he must be contrasted with the 
~eat, the magnificent. Hence, we have him a king and com-
pared with the great of antiquity: 
"As Hannibal did to the altars come, 
SWorn by his sire a mortal foe to Rome; 
So Shadwell swore, nor should his vow be vain, 
That be till death true dullness would maintain." 
His brow is crowned with poppies, a sly hit at 
Shadwell's weakness for~i~. 
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As he receives the scepter: 
non his'left hand twelve reverent owls did ply. 
So Romulus, 'tis sung, by Tiber's brook, 
Prisage of sway from twice six vultures took." 
The satirist twits him for boasting of rapid com-
position whereas Dryden knew him to be slow and merely men-
tions the names of characters from his plays to imply that 
no further comment is necessary as proof of dullness• 
He accuses him of transfusing Etherege: 
"But so transfused, as oil on water's flow, 
His always floats above, thine sinks below." 
We see an echo of Falstaff as Dryden pokes fun 
at Shadwell's huge body: 
"A tun of man in thy large bulk is writ, 
But sure tho 'rt but a kilderkin of wit." 
As if he had not already proved it by the whole 
tone of his reply, the author assures him that his satire 
did ~ot prove successful~ 
nThy inoffensive satires never bit." 
At length Flecknoe ceases speaking and falls 
through a trap door opened by two of Shadwell's dramatic 
characters; 
"Sinking he left his drugget robe behind, 
Borne upwards by a subterranean wind. 
The mantle fell to the young prophet's part, 
With double portion of his father's art." 
Shadwell, stung to the quick, proved the justice 
of the satire by complaining that Dryden went too far in 
calling him Irish when he knew full well that he 1d merely 
visited that place. Such brilliant satire laughed Shadwell 
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off the state for years, and to this day prevents a true 
appreciation of his works. 
But nryden was not through with him. On Novem-
ber 11, 1682, appeared a second part of Absalom and Achito-
phel. Although refusing the request of several persons that 
he write it himself, Dryden contributed about two hundred 
verses to the performance of Nahum Tate. 
In these verses he attacks Settle and further 
chastises Shadwell. With fine discrimination he picks the 
work of Settle to pieces, thereby showing his critical 
ability. Here also he gives credit for what excellence did 
exist but assigns it to blind chance! 
nnoeg, without knowing how or why, 
Made still a blund'ring kind of melody• '' 
His satire he excuses as being free from malice 
since malice requires.thought of which $ettle is incapable; 
"If he call rogue and rascal from a garret, 
He means you know more mischief than a parrot; 
The words for friend and foe alike were made, 
To fetter them in ver·se is all his trade. n 
Shadwell he covers with abuse, a seeming contra-
diction of the assertion that Dryden did not delight in 
such unless one may excuse him because of the great provo-
cation he had received: 
\ 
ridicule: 
ttWith all his bulk there's nothing lost in Og, 
For ev'ry inch that is not fool is rogue: 
A monstrous mass of foul corrupted matter, 
As all the devils had spew'd to make the batteren 
But the tone soon changes to that of contemptuous 
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nThe midwife laid her hand on his thick skull, 
With this prophetic blessing: Be thou du1l.n 
In this repeated satire of Shadwell Dryden again 
sh~s his mastery of language and fertility of invention in 
that he is able to carry on another sustained attack upon the 
same man without reverting to his original weaponso 
In his section of the poem Dryden castigates also 
a number of minor opponents, and in one case illustrates 
beautifully the maddening quality of his satire. In the part 
on Johnson he says: 
WThey got a villain, and we lost a fool•" 
No answer is possible to this; for, as Mr• Saints-
bury points out, to disprove onself a .villain one must prove 
the other chargeo 
Dryden's carelessness of composition does not 
evidence itself to any great degree in his satires; although 
one may, from the quoted selections, notice a contrast with 
the more highly polished verses of Pope. It can be seen from 
the occasion of each of these satires that they were called 
forth by conditions outside his own nature, not from pure 
desire for fame. His versatility is shown by the fact that 
having, in these poems, established his leadership, in the 
field of satire he wrote no more of it as such but went on 
to conquer new fieldso 
I shall now proceed to analyze the satirical works 
of Pope with especial reference to those qualities which have 
been mentioned as contrasting with those of his predecessor. 
'fl',' 
-1 ,,...._-: ..... ---:---------·---:_::-.,_--,-, :~~- ---:--. ~ ··- .. -: ... ~,, 
;=t-w ;···: :Z?Z=~iit · '\ ii ' ii ili . ~-. · . iifuiit4ZJii44L±i£ii . -
The fact that the younger poet consciously imitated the elder 
makes this task somewhat easier than it might otherwise prove. 
It has been said that Pope was not as versatile as 
Dryden and that he was by nature fitted for satire. We have 
seen how Dryden turned from drama to political satire, 
impelled by a political crisis, and within one year produced 
all his great satires, then turned to other pursuits. There 
is no difficulty in isolating his satirical productions, yet 
in discussing.: Pope's satirical work one must peruse all his 
poems. The nature of the man causes him to scorn all other 
writers as readily as Dryden's generous nature fell into the 
error of praising others upon the slightest provocation. 
Pope's lack of versatility causes a great similarity of 
general nature to be noticeable in all his poems. Perhaps 
a dependence upon the financial rewards of literature would 
have forced him into a greater variety of composition• The 
Homeric poems, the exception to the above generalization, at 
once began and ended his work of this type, that is, work 
engaged in for financial reasons. In the rest of his work 
he was motivated by purely personal reasons: desire for fame, 
obligation to friends, resentment of personal injury, or (less 
freqently) admiration of others. So we find his works con-
forming to his nature in their narrow intensity •. 
~~e Rape of the Lock was written in l711 at the 
request of a friend, Caryll, to settle a private quarrel 
between an unimportant young man and an unimportant young 
~~- Ward, A. W.: "The Works of Pope " 
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woman. It failed in its purpose because the author could not 
subjugate his desire for fame to the requirements of the occa-
sion. The parties involved naturally resented the light in 
which they were held up to the public gaze. Instead of 
pacifying_them; Pope satirized them. His scorn of human 
foibles prevented a sympathetic treatment; and hence, the 
work drifts into the field of impersonal, moral- satire• The 
mock•heroic for.m was admirably suited to his purpose, but 
there is an intangible difference between his use of it as 
compared with Dryden's. We feel that Dryden is laughing at 
his victim while Pope holds his nose high with contempt. 
The former laughs whiie the · lgtter sneers~ 
"Whether the nymph shall break Dianats law, 
Or some frail China jar receive a flaw;" 
Here the implication is that the yo~g woman of 
fashion is no more concerned over the loss of her chastity 
than over the loss of a china jar. The poet gains the 
reputation of moral rectitude by frowning at its absence 
in others; 
"Forget her prayers, or miss a masquerade, 
Or lose her heart, or necklace, at a ball; 
Or whether heav'n has doomed that shock must fall.'' 
He goes on to accuse her of irreligion and heart-
lessness. It is small wonder that the young lady took 
offense. It was not the poet's intention, merely hts mis-
fortune, that she receive personal discredit from a genius' 
presentation of gene,ral vices of the time. 
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"But anxious cares the pensive nymph opprest, 
And secret passions labour'd in her breast. 
Not youthful kings in battle seiz'd alive, 
Not scornful virgins who their charms survive, 
Not ardent lovers robb'd of all their bliss, 
Not ancient ladies when refused a kiss, 
Not tyrants fierce that unrepenting die, 
Not Cynthia when her mantua's pinn'd awry, 
E'er felt such rage, resentment, and dispain, 
As thou, sad Virginl for thy· ravish'd hair." 
Here the brilliance of the verses but adds power 
to the contention that Pope was no gentleman. It is con-
ceivable that a public-school training in sportsmanship 
and a more natural and healthy relationship with_the oppo-
site sex might have prevailed upon him to reserve his bril-
liant verses for a subject not possibly capable of casting 
opprobrium upon any individual woman. 
It is unsportsmanlike to put into the mouth o~ 
Sir George Brown such nonsense as follows when Sir George 
had given Pope no offense: 
"(Sir Plume, of amber snuff-box justly vain, 
And the nice conduct of a clouded cane) 
With earnest eyes, and round unthinking face, 
He first the snuff-box open'd, then the case, 
And thus broke out--'My lord, why' what the 
devi11 
z--dsl damn the Lockl 'fore God, you must be 
civill ' " 
A further discussion of this brilliant poem 
would be irrelevant , but the machinery af the sylphs is 
an example ot Popets inventive powers, and the whole dis-
1· . plays his sense of form at its best. 
The Essay on Criticism, written in 1709, is an 
example of Pope's precocity and contrasts strongly in its 
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excellence with Dryden's early work, such as the elegy to 
Hastings. His motive for writing was to increase his repu-
tation as a poet. In this he succeeded, but not without 
indulging his bent toward satire. Under the excuse of 
demonstrating the nature of the false criticJhe vents his 
personal grudge against Dennis: 
"But Appius reddens at each word you speak, 
And stares, tremendous, with a threat'ning eye, 
Like same fierce tyrant in old tapestry•" 
The only grievance he could have had against 
the veteran critic was, as the Epistle to Arbuthnot sug-
gests, a possible unkind criticism of his Pastorals• The 
bite in these verses comes from two words. Appius suggests 
the unsuccessful tragedy of Dennis, Appius and Virginia. 
Tremendous was a word of the use of which Dennis was over-
fond. Dryden would have ignored such an opponent; but, if 
he had deigned to notice him, would not have attacked him 
for his one virtue, criticism. Pope suffered severely from 
this insertion into the Essay; for Dennis replied with bitter 
and scurrilous references to his personal deformity, to which 
his replies indicate that Pope was not indifferent. 
The Moral Essays were likewise written to augment 
the author's reputation. As part of a plan, devised under 
the influence of Bolingbroke, Swift, and others, by which 
( 
1 Bope might set forth a complete system of ethics based on 
an analysis of human nature, there was no necessity that 
they include attacks on individuals• But Pope could never 
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pass up an opportunity o~ displaying his brilliance or of 
venting his malignity. So we find in the Essays several 
brilliant bits of satire. 
In the first epistle, to Sir Ri cihar.d:. Temple, we 
have him enlarging upon his favorite theme, the ruling passion. 
His distaste for formal learning, born ot his own lack, is 
shown in the opening verses. He quickly passes to the study 
of man and thence to character sketches illustrating his doc-
trines. It is typical of Pope that he should be able to por-
tray individuals with insight while demonstrating as fallacious 
general principle, which he barely understood. 
He satirizes Wharton in clear, bold strokes as an 
example of a man ruled by desire for praise: 
"The prospect clears and Wharton stands contest. 
Wharton, the scorn and wonder of our days, 
Whose ruling ~assion was the Lust of Praise." 
It is typical o~ intellects o~ the second class not 
to be able to correlate very accurate minute observations. 
That Pope could believe in the ruling passion shows that he 
was not a great thinker; it is ~ar too simple to explain the 
compl~xities of human behaviour• 
The second epistle, ~o a Lady, illustrates his atti-
tude toward women. It is ungentlemanly. Lady Mary Wortiy 
Montague, whom he had once admired, appears as Sappho: 
"Rufa whose eye quick-glancing o'er the Park, 
Attracts each light gay meteor of a Spark, 
Agrees as ill with Rufa studying Locke, 
As Sappho' s di 'monds with her dirty smock.'' 
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Here we have that unclean attitude, which can not 
be explained by the taste of his age but must be attributed 
to an unhealthy mind• 
The Duchess of Handlton is scored under the name 
of Narcissa. But the most brilliant of these portraits and 
the most damning to Pope's reputation is that of Atossa, the 
Duchess of Marlborough. It is still a disputed point whether 
or not, as the victim claimed, he had accepted money for its 
suppression; but unpDovoked warfare on a woman can not be 
defended in any case: 
"From loveless youth to unrespected age, 
No Passion gratify'd except her Rage." 
It is, however, an example of the Poet's contempt 
for the great, born of his own pride. 
Lady Suffolk, whose friendship he had courted, is 
pictured as heartless, perhaps considered by him a compliment. 
His praise of Martha Blount, with which the Epistle 
closes,presents the ideal woman. It is strange that so duti-
ful a son could not have formed a higher ideal of womanhood; 
but his age had no such lofty respect for the weaker sex, and 
Pope catered to society not for money but for praise. 
In the third, On the Use of Ri~, he inscribes to 
Lord Bathurst a category of misers and spendthrifts in the 
attempt to prove gold .vi.cious. In it he displays his in-
ability to comprehend the science of economics. In his iron-
ical character of Blunt, famous for his part in the South Sea 
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Bubble, he shows contempt for political parties. 
rtAnd;, nobly wishing Party-rage to cease, 
To buy both sides, and give thy Country peace." 
In describing the son of the Duke of Newcastle 
he gives us a lone intimation of partisan thought: 
"Last, for his Country's love, he sells his Lands. 
To town he comes, completes the nation's hopet 
And heads the bold train-bands, and burns a Pope." 
In the delightful portrait of "The Man of Boss" we 
see his skill at character drawing. 
A direct comparison with Dryden is afforded by his 
description of Buckingham's death~ 
"In the worst inn's worst room, with mat half hung, 
The floors of plaister, and the walls of dung, 
On once a flock-bed, but repair'd with straw, 
With tape-ty'd curtains, never meant to draw,· 
The George and Garter dangling from that bed 
Where tawdry yellow strove with dirty red, 
Great Villiers lies-alas.! how chang' d from him, 
That life of pleasure, and that soul of whiml 
Gallant and gay, in Cliveden's proud alcove,. 
The bow'r of wanton Shrewsbury and love; 
Or just as gay, at Council; in a ring 
Of mdmic'd Statesmen, and their merry King 
No wit to flatter l~ft of all his storel 
No Fool to laugh at, which he valu'd more. 
There, Victor of his health, of fortune, fr!ends, 
And fame, this lord of useless thousands ends." 
This displays brilliant powers of description but 
seems very like "kicking a man when he is down." Dryden's 
Zimri must be admtitted to he superior• We see Pope's em-
phasis on externals contrasted with Dryden's emphasis on 
mental qualities. 
In the fourth epistle he sa.tirizes with great 
skill false taste in architecture, bo~ks, p~inting, music~ 
-. 
-. 
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etc. Whether by "Timon's Villa" he meant the estate of his 
benefactor, the Duke of Chandos, is not clear. At any rate 
the Duke accepted his apology, but Pope.'·s detractors urge 
f. this as another example of his lack o:r gratitude. In the 
last epistle, to Mr. Addison, we have rather uninteresting 
satire on the foible of collecting coins. 
• 
The Satires, as such, are introduced by a Prologue, 
the Epistle to Dr. Arbuthnot. He starts by enumerating his 
troubles in the form of fools who pester him• Arbuthnot 
argues with him in the effort to prevent him from punishing 
them in print. In the course of the discussion Pope boasts 
of his independence and scorn of rank: 
"A•Good friend, forbearl you deal in dang'rous 
things •. 
I'd never name Queens, Ministers, or Kings; 
Keep close to Ears, and those let asses prick; 
'Tis nothing•-P• Nothing? if they bi~and kick? 
Out with it, Dunciadl 1et t~e secret pass. 
That secret to each fool, that he's an Ass•" 
Again he boasts of his precocity; 
"As yet a child, nor yet a fool to fame, 
I lisp'd in numbers, for the numbers came•" 
This boasting seems to be the result of his con-
stant desire for reputation. He goes on to justify himself 
for his literary quarrels, and here is guilty of hypocrisy: 
wyet then did Dennis rave in furious fret; 
I never answer(·d, - I was not in dabt." 
Here we see him reproaching a man for his poverty• 
There follows .. the g;rea test of Pope's sa tires, the 
lines on Addisono Here Pope gives credit to __ th~ virtue of 
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his opponent and calls him up for contempt for the one 
possible weakness; 
"Peace to all suchi but were there one whose 
fires 
True Genius kindles, and fair Fame inspires; 
Blest with each talent and each art to please, 
And born to write; converse,- and live with ease; 
Should such a man,, too fond to rule alone, 
Bear, like the turk, no brother near the throne• 
View him with scornful, yet with jealous eyes, 
And hate for arts ·that caus'd himself to rise; 
Damn with faint praise, assent with civil leer, 
And without swearing, teach the rest to sneer; 
Willing to wound; and yet afraid to strike, 
~ust hint a fault, and hesitate dislike; 
Alike, reserv'd to blame, or to command, 
A tim'rous foe, and a suspicious friend; 
Dreading-ev'n fools, by Flatterers besieg'd, 
And so obliging, that he ne'er oblig'd; ~ 
Like~' give his little Senate laws, 
And sit attention to• his own applause; 
While Wits and Templars ev'ry sentence raise, 
And wonder with a foolish face of praise:-
Who but must laugh, if such a man there be? 
Who would not weep, if Atticus were he?" 
No greater bit of personal satire exists in our 
language, but we could wish that the cause were more just. 
One's tongue comes into one's cheek as he reads: 
"Curst be the verse, how well soe'er it flow, 
That tends to make one worthy man my foeett 
He goes on trying to establish himself as ~ the 
sort of man his intellect told him to be admirable and his 
emotions prevented him from becoming; 
"Did some more sober Critic come abroad; 
.If wrong I smil'd; if right, I kiss'd the rod•" 
Addison was certainly a "more sober Critic," 
yet when he wrongly preferred Tickell's ~H~o-m~er_1Pope did not 
smi:le• 
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The character of .!!!!!2, probably Lord Halifax, is 
a good example of Pope's ironical contempt. It is to be 
noticed that Pope takes great delight in attackingmen of 
"Proud as Apollo on his forked hill 
Sat full-blown Bufo~ puff'd by ev'ry quill; 
Horace and he went hand in hand in song. 
His library (where busts of poets dead, 
And a true Pindar stood {without a head.)" 
He brings in Lord Hervey as Spor~ in a skillful 
biting satire, which, however, is based almost wholly on 
accusations not true. There is a screaming malevolence in 
1 ts tone. '~lThe origin of his quarrel with Hervey is not 
clear, but Pope had given the first public offense in his 
Miscellanies (1727). They had formerly been on very good 
terms. 
tttet Sporus tremble--A •. What? that thing of silk, 
Sporus, that mere white curd of Ass's milk? 
Satire or sense, alasl can Sporus feel? 
Who breaks a butterfly upon a wheel? 
P• Yet let me flap this bug with gilded wings, 
This painted child of dirt, that stinks and 
· stings; · 
Whose buzz the witty and the fair annoys, , 
Yet Wit ne'er tastes, and Beauty ne'er enjoys•" 
-The above verses are purely person~,referring 
to the dress and pale complexion, due to illness, of the 
victim• Dryden's generalizing mind rarely picked on such 
details. The portrait closes with a series of antitheses 
very typical of Pope and so frequent in his work as to aause 
ennui. 
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"Fop at the toilet, flatt'rer at the board, 
Now trips a lady, and now struts a lord, 
Eve's tempter thus the Robbins have exprest, 
A cherub's face, a reptile all the rest; 
Beauty that shocks you, Parts that none will 
trust, 
Wit that can .creep, and Frida that licks the 
duat. 11 
The author continues to defend himself in terms 
that make us suspect he "doth protest too much~" 
"That not for Fame, but Virtue's better end, 
He stood the furious foe, the timid friend.~ 
He keeps up the oloa·k::. of moral purpose as 
excuse for venting his personal spite: 
"Welcome for thee, fair Virtual all the past 
For thee, fair Virtuet welcome ev' n the lastl" 
He closes with a protest against attacks aimed 
at his parentage, and in this we see the nobler side of 
. 
Pope. It is to his everlasting credit that he was a duti-
ful and affectionate son. 
"Let the two Curlls of.town and count abuse 
His father, mother, body, soul, an~ muse; 
Yet why? that father held it for a rule, 
It was a sin to call our neighbor fool; 
That harmless mother thought no wife a whore; 
Hear this, and spare his family, James Moore1" 
In this epistle we notice that flashy brilliance of 
Pope which causes his works to be rather collections of 
excellent verses than organic wholes. His mind was such 
that it produced brilliant flashes of insight rather than 
sustained and powerful rationalizations. The highly-polished 
character of his couplets is the result of careful revision 
and contrasts with Dryden's careless composition. 
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In the ,imita. tions of Horace we find him engaged 
in a pursuit more purely literary. He does not give way 
so much to personal malignity but is more general and 
detached in the satire on fOibles common to the age• As 
a result his versification is excellent, the thought is 
more sustained (because he followed the line prepared by 
another mind), and the verse runs rapidly. But the result 
is a loss of entertainment. Pope was intense by nature, and 
the golden mean of temperance was a doctrine to which he 
might give approbation but to the championing of which he 
could bring no enthusiasm. The skill with which he handled 
words created beauty which, unfortunately, leaves ua as cold 
as the Venus de Milo except when it is applied to malevolent 
ends. The characters are for the most part too general to 
be either effective satire or interesting reading•· ~here 
are; however, a few passages suitable to our purpose. It 
is perhaps no misfortune that his sketchy classical educa-
tion prevented any exact imitation of the originals. 
In ~he First Satire of the Second Book we notice 
a powerful couplet, in which the poet makes the sound the 
echo of the sense: 
"Rend w1 th tremendous sound your ears asunder, 
With Gun, Drum, Trumpet, Blunderbuss, and 
Thunder," 
There is also one of his sarcastic references 
to Queen Caroline, which are to frequent toobe enumerated 
and which are probably the result of his caste consciousness. 
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~et Carolina smooth the tunefUl lay, 
Lull ·With Amelia•s liquid name the Nin~, 
And sveetly · f'low thro' all the Royal Line." 
His indifference to political parties is to be 
noticed as he says: 
"Verse-man or Prose-man, term me what you will, 
Papist or Protestant, or both between, 
. Like good Erasmus in an honest Mean, 
In moderation placing all my glory, 
While Tories call me Whig, and Whigs a Tory," 
One also notices that he is but an indifferent 
Roman Catholic. 
He stoops to vilification of Lady Mary again: 
"From furious Sappho scarce a milder fate, 
P-x'd by her love, or libell'd by her hate." 
While proudly attacking even royalty to show his 
indifference to work, he betrays just as much pride in the 
prominence of his friends~ 
Mary: 
"There my retreat the best Companions grace, 
Chiefs out of war, and Statesmen out of place." 
In Satire II he returns to the attack on Lady 
"Avidin, or his wife (no matter which, · 
For him you'll call a dog; and her a bitch) •" 
The Epistle to Augustus is more suited to Pope's 
nature, and so it becomes the most interesting of the group. 
The very subject, a comparison of George II with the Roman 
patron of letters, shows his audacity• It also shows his 
natural tendency to duplicity• The form is that of a com-
pliment, and it was quite possible that the lethargic ruler 
might fail to see its mrony. Such an attack would have been 
.":'..;.:..~ 
•• , ___ t 
_,. . 
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too dangerous in Dryden's day! 
mwhile you, great Patron of Mankindl sustain 
The balanc'd World, and open all the ldain; 
Your Country, chief, in Arms abroad defend,_ 
At home, with Morals, Arts, and Laws amend.'1 j 
The literary criticism must be regarded as sincere. 
It is, of course, inferior to Dryden's. There are a fe~ 
keen flashes of insight but no broad comprehensive judgments• 
"Chaucer's worst ribaldry is learn't by vote," 
Here he is not attacking Chaucer but his own con-
temporaries. However, he fails to offset it with an appre-
ciation of Chaucer's genius. 
Lyrists: 
He does' however, pithily comprehend the Cavalier 
"The Mob of Gentlemen who wrote with Ease.'' 
Milton, too, is brilliantly bottled in an epigram: 
~lton's strong pinion now not Heav'n can bound, 
Nor Serpent-like, in prose he sweeps the ground, 
In Quibbles Angel and Archangel join, 
And God the Father turns a School-divine." 
His comment on Dryden1 s verse is superb: 
WWaller was smooth; but Dryden taught to join 
The varying verse, the full-resounding line, 
The long majsetic March, and Energy divine•'' 
The Second Epistle of the Second Book is fraught 
with biographical value, but is otherwise without impartance 
to this investigation• 
His translation of the satires of Donne was, as 
he says, but an exercise in versification• The work is so 
-?3 
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inferior that, as Dr, Johnson suggested, he published them 
only when secure of his fame and long after they w.ere wri tten• 
In the Epilogue to the Satires Pope ventured into 
the field of politics, not as a partisan, however, These 
two dialogues were elicited by his friends, members of the 
opposition. His unfitness for political satire as such is 
demonstrated as he lays emphasis more on personal vices and 
morality than on party disputes. He is more interested in' 
displaying his own scorn of those in power than in removing 
them from power. The only result was the trial of another 
satirist for libel. ~he threat of prosecution was sufficient 
to frighten Pope and prevented any further satires of this 
kind• 
The Dunciad, while displaying the genius of its 
author, is so filthy, that Lowell felt the need of an anti-
septic after reading it• It is modelled on Dryden's Macfleoknoe. 
It is the climax of his protracted war with Grub Street. Here 
we see the result of an unsound boQ.j: on the mind of a genim. 
It .:±s:.more·· nearly an orSanic whole than any of his 
other satires, although inferior in this respect to the Rape 
of the Lock. The original hero was Theobald, but in a later 
edition Pope weakened the poem by substituting Colley Gibber• 
The poetasters included are too numerous to mention, but in 
it he rises to heights of beauty which greatly increafe his 
claims to genius. Especially is this so of the closing verses: 
. ""~ . 
· .. 
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"In vain, in vain-the all-composing Hour 
Resistless fulls: The. Muse obeys the Pow'r, 
She comesl she comesl the sable Throne behold 
or Nieht primeval and or Chaos oldl 
Before her, Fancy's gilded clouds decay, 
And all its varying Rain-bo·ws die avray. 
• • • • • • • • • • • • • • • • • • • • Lol thy dread Empire, Chaosl is restored; 
Light dies before thy uncreating word; 
Thy hand, great Annrdhl lets the curtain fall, 
And universal Darkness buries All." 
.. 
~t .~ other persons.sh~uld have been beneath his 
t' .! ( 
notice, but their attacks had struck home as is testi:ried by 
the shrielting tone of his replies. There is none or Dryden's 
deep laughter. 
"Dulness, w1 th trl11lsport eyes tho 11 vely Dunce, 
Remembr' ing she herself VIas Pe1•tness once. 
Now (shame to Fortune!) an ill Hun at Play 
Blank'd his bold visage, and a thin Third day: 
Swearing and supperless the Hero sate, 
Blasphem.'d l1is Gods, the Dice, and damn'd his 
Fate; 
Then gnnw'd his pen, then dash'd it on the 
ground, 
Sinking :rrom thou{Z)lt to thought, a vast 
pro:roundl" 
Examples o:r filth are too prevalent to require 
pointing out and· too twuseating to be brought to attention. 
From the quoted passages it may reudily be seen 
that Pope further refined Dryden's couplet. The number of 
quotations from Pope ready on every tongue testify to his 
diligent and successful attempt to become tho most correct 
) of poets through mastery or the art of expression. Pope's 
satires would never be read for their subject matter nhi1e 
' 
to read Dryden's is to study history. As sa. tires Drr,tdon'::. 
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are more successful. He i~olated his opponents while Pope 
but betrayed his own hurt. As literature both excell···in 
different fields. Dryden is more sustained and magnificent, 
while Pope is keener and more elegant. 
VIII. Conclusion 
I have attempted in this discussion to give a pic-
ture of the satirical works of Dryden and Pope through con-
trasting them. The critical hypothesis outlined in the intro-
duction has served as a guide in this ~ask• It is immaterial 
whether the hypothesis, that a poet's work is determined by 
the interaction of heredity and environment, be true of false 
if some light has thereby been shed on the subject. I nave dis-
cussed the differences in the ages in which the men lived 
and pointed out that to me these contrasting conditions seemed 
to cause Dryden's subservience and Pope's independent spirit 
as well as that indecency of language for which Dryden lived 
to repent. I have said that birth in differing social classes 
was conducive to an interest in political satire in Dryden 
while it kept Pope out of politics. Political and economic ~ 
conditions were suggested as causing dependence and versatility 
in Dryden and independent quest of reputation in Pope. Temper-
amental divergencies were advanced as the cause of sloth, 
rationalization, unjust praise, subservience to authority, 
hones~y and political invective in Dryden• In Pope were seen 
duplicity, insincerity, uncleanliness, diligence, pride, inde-
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pendence, scorn of the great, and to lack a sportsmanship• 
By an analysis of the satirical works of each, I attempted 
h to point out the resultant characteristids of their satires. 
Whether or not my attempt has been successful, 
the result of this inquiry upon my own understanding has 
been a keener appreciation of the poetry involved and a 
stronger feeling that the critical hypothesis employed is 
gased upon truth• I feel that, if Dryden had been born a 
Victorian, we should have had different poetry from his pen. 
I feel that, if Pope had been born an Elizabethan, we should 
have had a dramatist. But)in whatever age they lived, both 
would have been excellent literary men. It is a strange 
combination of circumstances that cause men $0 divergent in 
character to be linked by similarities in their work. 
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